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2YDM UDG EDYL VH XWMHFDMHP '"UXJRJ VYMHWVNRJ UDWLI
LVWUDAXMXuL NDNR VX VH SULODJRYDYDOL L UHDJLUDOL ¢
emigracjuuPMHWQLND JERJ QMLKRYH HWQLpPNH SULSDGQRVWL
LIUD]D WH NDNR VX WL GRJDYyDML REOLNRYDOL QMLKRY JO
NRML VX RVWDOL X UDWRRR]JDKWW LG Q MY RWMPXOMDIPIEX NDR V
SDWQMH RWSRUD L GXKRYQRVWL 5DG WDNRYHU UD]PDWUD
HJJLOD WH QDpLQ QD NRML VX WD GMHOD UHIOHNWLUDOD
.UR] DQDOL]X NRQNUHWQLK SULPMHUD GMHOD VNODGDWH
Strauss, Henri Dutilleux i Hans Krasa, rad nastoji prikazati kako je rat oblikovao glazbeni

SHM]Da (XURSH L RVWDYLR WUDMQL XWMHFDM QD SRYLMHV

. O M X b Q HDrugLsvijetgkirat, Europa, skladatelji, glazbgor

SUMMARY:

The paper explores the impact of Word War Il on the lives and work of European composers
examining how they adapted and responded to the challenges of that period. It analyzes the
persecution and emigration aftists due to their ethnicity, political views, or artistic
expression, and how these events shaped their musical output. The study also investigates
how composers who remained in warn countries used their music as a means of
expressing suffering, resistance and spirituality. Additionally, the paper considers the
exchange of cultural influences resulting from forced exile and how these works reflected the
horrors of war as well as the aspirations for peace and freedom. Through the analysis of
specific examples form the works of composers such as Oliver Messiaen, Richard Strauss,
Henri Dutilleux and Hans Krasa, the paper aims to illustrate how the war shaped the musical

landscape of Europe and left a lasting impact on the history of music.

Key words:World War II, Europe, composers, mugiesistance
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1.UvVOD

'UXJL VYMHWVNL UDW MHGDQ RG QDMYHULK VXNRED X
VORAHQ XWMHFDM QD VYH DVSHNWH GUXaAWYD XNOMXpXM
DJUHVLYQLP HNVSDQ]J]LRQL]PRP QDFLVWLpPpNH 1MHPDpPpNH L Q
promjena u europskdk XOWXUL .UR] RYDM UDG LVWUDALW UHPR N
GUXaWYHQH SURPMHQH WLMHNRP "UXJRJ VYMHWVNRJ UDWI
JOD]EHQLFL SULODJRYDYDOL QRYLP RNROQRVWLPD L LJUDal

8 RYRP NRQWHNVWX YDAaQR MH LVWUDALWL NDNR VX °
FHQ]XURP L SURSDJDQGRP 7DNRYHU YDaQR MH LVWUDALW
VUHGVWYR L]JUDADYDQMD RWSRUD VROLGDUQRVWL L QDGH

.UR] DQDOL]X UHOHYDQWQH OLWHUDWXUH SULPDUQH I
SUXAaLWL XYLG X NRPSOHNVDQ RGQRV L]JPHYyX 'UXJRJ VYMI
LVWUDALWL NDNR VX VH XPMHWQLFL L JOD]JEHQLFL QRVLOL



2.0 RATNOM SUKOBU

AAHANL UDW YHOLNLK UDJPMHUD L]JPHYyX YHOLNLK GU&aDYD
WUHQXWNX UDWD L YHULQX GUXJLK YHOLNLK GUabDYD X ER
globalnomS R O L W L p NRPasg@D) (0¥3.)

.DGD SULpDPR R UDWX RSUHQLWR WR MH RUJDQL]LU
RUJDQL]DFLMD LOL GUXJLK ]QDpDMQLK JUXSD NRML XNOMX
visok nivo nasilja, destrukcis. pHVWR YHOLN EURM auWwDYD PHYX YRM
LVWUDAHQL L GR Noeiid@el doyddi® &d_rashRNWIX. LOL YLAH GUADYD =
definiciiom rata XND]XMHPR QD SUREOHPH V NRMH®M MH SARAERICOM. &
XQDSULMHGLWL L SUR&ALULWL VYRMX GUADYX WH WLPH L]JI
SRpLQMDQMH UDWD VX UHVXUVL SROLWLPND PRU L XWMHF
za teritorij. Prema Vasquezu (1993WHULWRULMDOQD SLWDQMD ELOD \
VXSDUQLAWYR PHYyX YHOLNLP GUADYDPD 7DGD VX RQH PRI
VDYH]D SRMDpDYDQMH YRMQLK VIQDH VXNRWML VX W N RpHIA

borbi protiv neprijatelja.

Tablical NRUDFL NRML GRYRGH GR UDWD RSUHQLWR 9DVTXH]

TABLICA1.W/ E Whd WKs « E ~ ~s: d*"</D Z dKD ~WZ/D: E E

EUROPI)

<}JE ] }D u &I Av}P E § Ju v] T 1}i] %oE}lu] p: “]E vi E §

W1}A teritorijalnih sporova (temeljni Saveznici koji nisu u ratupy ploipg  Vv]

uzrok) i “A v v ]Jv u} ] ~v % Graniv GEI A puloip v

uzrok) Z]A o] ploip V]

Vojna gomilanja Prisutni efekti povezivanja

Stvaranje saveza "olu %}0]8] I}P %} E SI

Ponavljanje kriza ET A puloig v 1T 3}P I}viuel }A]q

A ov USEIl p v }EUT vip

Eskalatorno pregovaranje kroz krize Aued Av] Ju v] ] %ViesE rav] |

Neprijateljska spirala Multipolarna raspodjela sposobnosti (smanjena)

Tvrdi stavovi na barem jednoj strani polarizacijom u 2 neprijateljska bloka, nijedan blok
% E S | v

Tablica 1. predstavlja put strukturirad DR QL] NRUDND NRML YRGH GR PH
]JDWLP QL] XYMHWD NRML pLQH GD VH PHYyXGUADYQL UDW S

1A large-scale severe war among major states that involves the leading states at some point in the war and most
othermajor states in a struggle to resolve the most fundamental issues on the global political agenda
3



NDNR &HVWXSDNI@UDX SUYRN DVBEPHWID NXWDHMMPH VDYH]QLFL
VWUDQDPD WHULWRULMDOQD QHVODJDQMD VWDOQD VX
VODEOMHQMHP QRUPL NRMH ]JDEUDQMXMX QDVLOMH VORP
NRMLK VX SUYD WIRQBDOWRMD XYRBWRGBN VX SUHRVWDOL ]D

Usporedimo litablicu jedan s tablicordva, dokazano je da se Drugi svjetski rat uklapa
X WLSLpQL REUD]DF NRML VOLMHGH V3shvatagy dalje W RYL 'L
QDpPLQDE@WLWH VYRMX GUtDsYXz 6t @Ga2loga dkl&pdrieh saveza i
SRMDpDYDQMHP YRRYLKXVOQWIDVKWEMHOMYRM WHULWRULM

zauzimanja.

Tablica 2: Koraci koji su doveli do Drugog svjetskog rata, Vasquez (1993)

d >/ 11X & <dKZ/ WKs « E/ ® WK @RARD DREGIZSWEIETSKI RAT U EUR
O <VANO hK EK

P} s:I

Teritorijalni sporovi, vojna hagomilavanja,
stvaranje saveza, ponovljene krize
Jednakriza eskalira u rat kada:

F]1] lprijetnja vitalnom pitanju

Sana puSEIl p v JEWT vip
Eskalagskopregovaranje tijekom kriza
Neprijateljskaspirala

Tvrdi stavovi barem jedne strane
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UTJECAJ NA GLAZBU

'UXJL VYMHWVNL UDW ]DSRpHRMHMIHAPDDN H XJOYRRAQ IR VA X
u rujnul945. godine predajom Japazsovine(Centralne sile) rata bilé/ X 1MHPDpPpND ,WDH
L -DSDQ $GROI +LWOHU YRYD QDFLVWLpPpNH 1MHPDpPpNH
XVSRVWDYLWL QDFLVWLpPpNX GRPLQDFLMX X \(elkeReBlle SEU]R
poput Velike Britanije, Francuske, SS&Ri SAD-a koji se povijesno nazivajbaveznici.
JUDQFXVND MH ELOD SRG RNXSDFLMRP 1MHPDpNHkuQR L GI
pod vodstvom Charlesa de Gl@a. SAD ulazi u rat nakon napada Japana na Pearl Harbor

JRGLQH WH SRVWDMH YRGHUD LQGXVWULMVND L YRM
SULG BOAMELFLPD QDNRQ ,QWIHWPEYHNH LQYDRGMBH jeUDM UD\
PLOLMXQLPD aUwWDYD L RYDRP QI YWD YHHOQUMNPK JHPDOMD |
za sudjelovanje u ratuditer YRYD 1MHPDpPpNH X WR19%3)LAHOEHR
XVSRVWDYLWL 7UHUL 5HLFK OXVVROLQL REQRYLWL 5LPVN
Churchill obraniti demokraciju, a Hirohito uspostaviti dominantnu poziciju Japana u Aziji i
SBDFLILNX 2G QDSDGD 1MHPDpNH QD 3ROMVNX SD VYH G
promijenilo. Hitlerje LPDR YODVW QDG GUADYRP OMXGLPD JOD]EF
Martin Gilbert X VY R M R Mhe\ fbbhd LWakld War: A Complete Hist6ryWDNRYHU
REMDA&AQMDYD ININWHR P\RH HQ XAA8 RUdrinal RoiD ydvtoreVo zlonamjernoj
EHAUXWREBMURM FHQ]XUL +L Wiitlerova netddR] bila je VBRAtE@elt H G H
PXQMHYLWL UDW 3UYR L EH] XSRIRUHQMD JUDpQL QDSDG
VQDJD GRN VX MRa ELOH QD JHPOML 'UXJR ERPEDUGHU
AHOMH]QLpNH NRPXQLNDFLMH JERUQD PMHVWD L RGODJDC
JEXQMHQRVW L SDQLNX 7UHUH URQLODpPNL ERPEDUGHUL
bombardirali ih bez predaha, dok su u isto vrijeme zrakoplovi mitraljirali civilne izbjeglice
GRN VX SRNXabDYDOH SREMHUL SUHG YRMQLFLPD NRML VX V
GRGDWQR RPHWDMXiL NUHWDQMH REUDPEHQLK VQDJD QDS

2 Hitler's method was that of "Blitzkriegightning war. First, and withouth warning, air attacks destroyed much
of the defenders air force while it wssll on the ground. Second, bombers struck at the defenders road and ralil
communications, assembly points and munitions dumps and at civilian centres, causing confusion and panic.
Third, divebombers sought out columns of marching men and bombed the withouth respite, while at the same
time aircraft machinegunned civilian refugees as they sought to flee form te approaching soldiers, causing chaos
on the roads and further impending the forward movement of the defending faitbest, M. The Second Word
War, 1989.
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*RYRUHiUL R JOD]JEL RSUHQLWR RQD MH RGXYLMHN ELO
.DNR JRYRUL .HOOLH 'Sound BfHQpeX MAMLRG BSDYQLK YUHPHQL
LPDOD YD&QX XORJX X GUXAWYX ELOR GD MH VOXALOD NDF
ljudi ili kao MHGQRVWDYDQ REOLN ]DEDYH OHYyXWLP WLMHNRP
GRELOD MR& YHUL ]QDpDM NDR VUHGVWYR NRMH MH SUXA&DC
WHaANLP YUHPHQLPD 8 YULMHPH UDWD JOD]JED MH ELOD \
]JDMHGQLAWYD L VROLGDUQRVWL 6 GUXJH VWUDQH SMH

propagande, kontrole i manipulacije ljudi i vojnika.

SRAWR MH QDFLVWLpPNL UHALP SURYRGLR SROLWLNX XC(
FHQ]XUX QDG XPlintd \WaoQdtdwdl lorih @avieidanin A QHSRAHOMQLP3 QDU
JOD]JED MH WDNRYHU LPDOD YDaQX XORJX X RpXYDQMX L
SRIJIRYHQL UDWRP .UR] WUDGLFLRQDOQH SMHVPH L PHORC
YULMHGQRVWL pXYDMXiuL WDNR VYRMWIHDEMNRIPIPOQ N RINGHH ¥
R N U X &8 UxaB\@ kb, glazba je bila sredstkoje je ljudima predstavljalwenutke bijega od
VWYDUQRVWL L SDWQMH NR Méaxbere pretistavel s i mjeBde>u . R Q FH U
OMXGL PRJOL ]DERUDYLWL QD UDWQH VWUDKRWH L XaLYDW
ERULOL ]D SURPLFDQMH NXOWXUH L RpXYDQMH XPMHWQR\
RNROQRVWLPD 9DAaQR MH L]GYRMLWL QHNROLFLQX VNODGI
OHVVLDHQ L +DQV .UiVD &4RVWDNRYLpHYD A6HGPD 6LPIRQI
RWSRUD SURWLY |[IOBMWRPHQHVWRHKHQWUDFLMVNRP ORJRLU
A.YDUWHW ]D NUD Ml WBGEKHRQY MR SXI\X B Pdiiim Hatior@rixid@mioW H E L
MH .UiVD VYRMLP GMHORP A%UXQGLEiU® WDNRYHU SUXAaLR
PQRJR YLAH NRML VX WDNRYyHU ]DVOXaQL ]D ERUEX ]D XPN
GMHOLPD RVWDYLOL WUDMQR QDVOMHYH X VYLMHWX XPMHYV

Tijekom rata, mnogi skladatelji i glazbenici bili su prisiljeni napustiti svoje domove i
emigrirati u drug@ zemlje radi sigurnosti, kao primjeriddenri Dutilleux. Neki su bili
]IDWYRUHQL LOL SURJRQMHQL ]JERJ VYRMH QDFLRQDOQRVW|
GRN VX RVWDOL ELOL SRG VW UWRsudjelogabsviadakvapddaR od HALP R
njih bio je Richard Strauss. Usprkos tome, mnogi skladatelji su uspjeli nastaviti stvarati

glazbu.



Glazba je u ratu postala sredstvo propagande u mnogim zemljama, a neki skladatelji su
ELOL SULVLOMHQL vVWYDUDWL JOD]JEX NRMD MH RGJRYDUDO
Rossy VYL VX PLWLQ]JL X YULMHPH QDFLVWD ELOL SRSUDUHC¢

Wagnera.

6YL VX APRUQLFL?3 aH Odarberikeli Bkadateljdizal KeXda Widkdjin
mogu potkrijepiti svoju propagandu, kontrolirati masu, ali i u svrhu zabayelalbrojnih
skladatelja, kako starijgako i novoQDSLVDQD ELOD VX NRUL&AWHQD ]D PD
ERMLAWX |]D SREMHGX L RVYRMHQ WHULWRULM .RULVWL!
PDQLIHVWRELWHNB MH RSRQDADGD JOD]JEX D QH REUDWQR

S obzirom na strahove koje su ljudliPDOL X WR YULMHPH QDUwyLYDQD
RG VWUDQH +LWOHUD JOD]ED MH X QMHPX SREXyLYDOD QH
PRUQR VUHGVWYR ]D PDQLSXODFLMX PDVDPD L L]UDADYDQ
svojoj knjizi A2VWDOR RREEMBEARMDYD NDNR MH +LWOHU QDVWDYLR
SURPLFDQMD QDFLVWLpPpNH LGHR O RBHitlévatbi prefl&id péselpaM H YR M
WRSOLQD NDGD EL VH 7TULVWDQ SRMDYLR QD OLVWL L]JYRYV}
prijeratnog razdoblia® 1MHJRYD RPLOMHQD JOD]JED ELOD MH NOL
skladatelja poput Ludwagy YDQ %HHWKRYHQD L 5LFKDUGD :DJQHUD
LIYRYHQH QD QDFLVWLpN L P WagnesiRj¥doPadjdla, GaRaJj® yrixdijer P D
Drugog svjetskog rata, imald X VQDaDQ XWMHFDM Q bioQdzriatpo\svbjpiNL UHAL
DQWLVHPLWVNLP VWDYRYLPD NRMH MHBadJudénthDny idD BerX VSLV
Musik QMHPDpPNL A4A4LGRYVWYR X JOD]ELS REMDYOMHQ
4L G R ¥RlaNatelje i glazbenike tt JUDADYDR QHJDWLYQH VWDYRYH SUHI
IMHIJRYL VX DQWLVHPLWVNL VWDYRYLUEHPL XLGRFDBX IV ®U
X J U R ask@lnBmaog vi.emena 1MHJRYH WHNVWRYH L LGHMH QDFLVW
bi potaknuli antisemitizam i druge oblike diskriminacii¢gsprkos njegovim stavovimaama
JOD]JED QLMH VWUXNWXUDOQR DQWLVHPLWVND OQRJL LJY
QMHJRYD JOD]JED PRa@H RGYRMLWL RG QMHJRYLK VWDYRYL
SRGUabDYDQMD QMHJRYH LGHRORJLMH

3Ross, Aex +Ostalo je bukaZzagreb, ANROVND N Q$¢rL31B.
4 Ross, Alex+Ostalo je buka =DJUHE A&ANROVNsD. 382MLJD
7



,DNR VX SMHVPH ELOH NRULAWHQH NDR VUHGVWYR SU|I
PRJOH VOXaLWL NDR L]JYRU LQVSLUDFLMH L KUDEURVWL ]D
KLPQH RWSRUD L VLPEROL ERUEH ]D VORERGX L SUDYGX 8
njegove skladbe mogld A D WL XQLRDQ® QD YRMQLNH X VPLVOX SRWLFD(¢
LGHQWLWHWD YDAaQR MH QDJODVLWL GD VX QMHJRYD DQW
njegove glazbe predstavljali samo jedan kWU LAWHQMD JOD]JEH X VYUKX SUR
Drugog svjetskog rata.

8QDWRp VYRMRM VWUDVWL SUHPD JOD]JEL +LWOHU MH N
VYRMLK SROLWLpPpNLK FLOMHYD L LGHRORJLMH ]JORXSRWU
NRQWUROX PDVD 1MHJRYD XSRWUHED JOD]JEH WLMHNRP U]
QDpLQD QD NRML MH SRNX&DR RVWYDULWL VYRMH WRWDOL
WRPH JOD]ED MH ELOD QHL]RVWDYDQ GLR ALYRWD OMXGL
QDGX XWMHKX L LQVSLUDFLMX X Q,kxao\wretatdPkol pPadeufe- L P D

OMXGH L RGUADYD QML IQR X DEBXXK RLMH LESHO@W Y WiHW QHJR X
vremenima.



4.SKLADATELJI U EUROPI | NJIHOVA DJELA NASTALA
ZA VRIJEME RATA

4.1. OLIVER MESSIAEN

Oliver Messiaen(1908. + 1992.) bio je francuski skladatelj, organist i ornitolog.
SWXGLUDR MH QD NRQJHUYDWRULMX X 3DUL]X L ELR MH X}
Nakon rata postao je profesor kompozicije na Konzervatoriju u Parizu. Njggo¥¢p H QilL F L
mnog poznai skladatef NDR A4WR VX 3LHUUH %RXOHADRDPHOBHY QL B
VH GUADR XVWDOMHNARIGWDRY BRUKMGBIGDYDR QD 3DUL&ANRP N
QD L]JYHGEH VYRMLK GMHOD L VYDNH QHGMHOMH YYLUDR R

6PDWUD VH MHGQLP RG QDMYDAaQLMLK VNODGDWHOMD
JOD]JEL NRMD NRPELQLUD HOHPHQWH NODVLpPpQH JOD]EH V
VYRMRM XSRWUHEL QHRELPQLK PHWULPNLK X]JRUDND L QI
JOD]JED pHVWR NRPELQLUD GXKRYQH L WHRORANH WHPH
inspirirana je nNjegovorNDW ROLpNRR RMHORVWVIODHQRYL UDGRYL VDGU
L ELEOLMYQB]BIWUIMHI SULVWXAIDR P HHY WRIRIDPINDLY DOR GD Y
VOXabuBLRIBMH LQRYDWLYDQ X VYRMRM XSRWUHEL KDUPRC
RJUDQLpHQH WUDQVSR]JLFLMH® VWYRULR MH MHGLQVWYHRQ X
VNODGEDPD 1MHJRYD XSRWUHED QHRELPQLK ULWPLpPNLK \
sustavorf, SUXALOD MH VORAHQX RlihiaDIQteré¢dAalomiddloQi-INRR { PUGM H
SULGRQLR GXKRYQRP DVSHNWX QMHJRYH JOD]JEH JGMH NI
QHEHVNH KDUPRQLMH ,DNR VX QMHJRYD GMHOD pHVWR EL
MH RGUADYDR RUJDQL]JLUDQX VWUXNWXUX X VYRMLP VNC
NRULAWHQMH IRUPL NDR 4WR VX IXJD VRQDWD WH SDaomML"

7TLMHNRP 'UXJRJ VYMHWVNRJ UDWD OHVVLDHQ MH ELEK
Stalag VIF'$ JGMH MH VNODGDR VYRMH SR]QDWG®uaGdl podrR A.YDU
la fin du tempy koje je izvedeno prvi put 1941. godine. Osim navedenog djela, ostala
istaknuta djela iz tog razdoblja bi bildurbulences WUHOL VWDYDN QMHJRYRJ Y

5> Ross, Alext2VWDOR MH EXND =DJUHEr.Z8XROVND NQMLJD

SIndijski tala sustav jo XVWDY ULWPLPNLK FLNOXVD 7DOD VH RGQRVL QD ULWPLD

JOD]EHQH L]YHGEH L pHVWR VH RGUHYyXMX XSRWUHERP UXNX LOL VWRS]
9



orkestar i klavilDes Canyons aux étoiles NRSBMRGOLNXMH VORAHQLP ULWPLpPN
ERIJDWRP RUNHVWUDFLMRP 8 WRP GMHOX LVWUDAXMH WHI
VDGUAL IDVFLQDFLMX SURVWRURP L SULURGRP TMiZ#iOR NRM
petites liturgies de la Presen@ivineza aHQVNL JERU NODYLU )J®Qdi L FLPE!
se od tri stavka i kombinira religijske tekstove s inovativnom glazbenom kompozicijom.

6NODGED VODYL SULVXWQRVW ERADQVNH OMXEDYL L LVWLD

4.2RICHARD STRAUSS

Richard Straus1864. +1949) ELR MH QMHPDpNL V.60 P@EMmaGHOM L
hornistaL VNODGDWHOMD )UDQ]D 6WUDXVVD YHUO MH X PODGR'
kasnije postaje jedan od najpoznatijih skladatelja svog viemad&s DQ RG YDAaQLMLK VN
kasnog romantizma i ranog modernizmaRpQDW MH SR VYRMLP YHOLpPpDQV
orkestralnim djelimasimfonijskim poemama i koncertimg HVWR VX JD QD]JLYDOL QD
Wagnera QR ELOR MH WDNRYHU SXQR SUL MINd tdddiDitilnapiad@k VD NR M
:DIJQHUD QLWL RSRJLFLMX :DJQHUD 7R QHPD QLNDNYH YH
SULVYDMD VYH awR X QDSUHWNX VYRMH XPMHWQRVWL QI

prethodnika. Strauss japravo, jedan od najizvornijih i najindividualnijin skladatelj&

Njegova suradnja sa libretistorlugom von Hofmannsthalonmezultirala je nekim od
QDMYDAQLMLK RSHUQS#loneMHEaRtE2 YNAMMHXWBONRYHU MHGD
VNODGDWHOMD NRML MH XYHR SURJUDPVNX JODJEX X RE(
GLULIJHQW WH MH ELR DNWLYDQ X WRM XOR]JL WLMHNRP VY
orkestraciju, ekspresivne mel@ii kompleksne harmonijeWH MH pHVWR ELOD L«
NOQMLAHYQLP L PLWRORA&ANLP WHPDPD

7LMHNRP '"UXJRJ VYMHWVNRJ UDWD 6WUDXVV MH RVWDI
UHALPRP L YODVWLPD L] UD]JOLPLWLK UD]JORJD XNOMXpXM>
mu je donijelo kontroverze nakon rata. Bio je podvrgnut strogim ispitivanjima i kritikama
zbog svoje suradnje s nacistima. Njegova situacija bila je dodgthé H D j@ bjegova
VQDKD ELOD 4LGRYVNRJ SRGULMHWOD &4WR MH GRYHOR

7 It forms neither a continuation of Wagner nor an opposition to Wagner. It has nothing to do with Wagner,
beyond that Strauss appropriates whatever in the progression of his art the latest master has aright to take from
his predecessors. Strauss is, in fact, one of the most original and individual of contfaisieés.Gistay
Richard Strauss and His Musithe North American Review992.
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LOQWHJULWHW 8QDWRpPp QMHIRYLP SRNXADMLPD GD VH GLVYV
]D VYRMH SRVWXSNH 6WUDXVV MH VXRpHQ V WHANLP SR’
zabranjeni ili ignorirani, a on se morao Rp LVRISW XAEDPD L NULWLNDPD RG
GLMHORYD MDYQRVWL ,DNR VX QHNL SRNXaADYDOL RVSRL
UHALPRP WHANR MH SRWSXQR VH RpLVWLWL RG OMDJH NR
XPUR JRGLQH D QMHJRYD NDULMHUD L QDVOMHYH RVW
JOD]JEHQLFLPD L SRYMHVQLpDULPD

OHyX QMHJRYLP GMHOLPD VNODGDQLPD |D 3yastaMHPH UD

JRGLQH L A6RQDWD ]D JX.GIvh sdnxta(j® is@Waiedo simfonijska i
NRQFHUWQD D VDVW RMIegry,AnBaBte pStheize) Rondd2yY GWH VH LV WL |
QMHJIJRYD |]DGQMD RSHUD Z&DGUpbsjEdnR dperu, Capriccio (1940.

6WUDXVV L GLULJHQW &OHPHQV .UDXVV QDSLVDOL VX C
ULMHpL L JOD]JEH X RSHUL 2YD GYD PHGLMD SHUVRQLILFLU
OMXEDY JURILFH XGRYLFH NRMD MH L VDPD GRELOD SRVON
XORJX ]D &H:QVNL JODV 3

4.3.HENRI DUTILLEUX

Henri Dutilleux1916. £2013.)bio je francuski skladatelfstudirao je na Konzervatoriju
X 3DUL]X L ELR MH Xpuiiceh Raxe OL®RWWHDAVRINULWLPpDQ VNOL
rijetko objavljivao djela osim ako nije bio u potpunosti zadovoljan njima. Tijekom Drugog
VYMHWVNRJ UDWD 'XWLOOHX[ MH ELR SULVLOMHQ QDSXVW
LIEMHIJDR QDFLVWLPNX RNXSDFLMX

U ratnom razdobljuyWLMHNRP EMHaD Q M,DQD YINMDLR IMHMOQ HRIGR QILDNARL
VNODGEL XNOMXpXMXIiL FL NGax3ons déevriasaapidad wrazoobljil. NODY |
LIPHyYX L JRGLQH 6DGUAL QHNROLNR SMHVDPD
francuskih pjesnika poput Baeldhirea i Rimbauda te reflektirajmjegov raniji stil i

sposobnost za stvaranje intimnih i emotivnih melodjarabanda et Cortegeapisana je za

8 For his final opera, Capriccio (19401), Strauss and the conductor Clemens Krauss wrote an inspired
SFRQYHUVDWLRQ SLHFH" RQ WKH UHODWLYH LPSRUWDQFH RI ZRUGV DQ
by a poet and a composer who are rivals for the love of a widowed countess, who is herself given the last of
6WUDXVVIV PDUYHORXVO\ UH ZD Uenng@dy, MR"Qiehdrd RidusdFKayiclopedi® OH YRLFH
Britannica 2024.

11



fagot i klavir 1942. godine. Ova skladba kombinira tradicionalne plesnmeef@ modernim
KDUPRQLMVNLP L ULWPLp,Nba@baNdd KQRLUDRW HBUVILUBL\RSRUD |
atmosfera, dok je drugi di€ortége EU] L ALYDKDQ

Dutilleuxov skladateljski stil bio je karakteriziran kompleksnim harmonijama,
MHGLQVWYHQLP L LQRYDWLYQLP LQVWUXPHQWDFLMDPD L
PHVWR NRPELQLUD NODVLpPQH IRUPH V PRGHUQLP WHKQLN
]JYXN NRML MH SUHSR]QDWOMAXW_OOHMHWM NEEWVDpQBINRO M
SUREDPD 5DYHORYLK SRVOMHGQMLK GMHOD JGMH MH pH
QDMMDpH XWMHFDR QD Q™HKHRN WHR QDHVI E DR ILMDNY SUNJQ DG BHG U )
IRUPDPD XNOMXpXMXuL VOLNDUVWYR L NQMLAHYQRVW ,]J
imalo veliki utjecaj. Tijekom tog razdoblja, Dutillgge imao priliku povezati se@irodom i
UXUDOQLP RWilgHeagtioRedendu skrivanjs UXAaLOR PX MH YULMHPH ]D L
UHIOHNVLMX &dWR VH RGUD]JLOR X GXELQL L NRPSOHNVQ
LQWURVSHNWLYQLMD L UHIOHNVLYQLMD LVWUDaxXMXuL GXI
MH VWYRULOR VORAHQR LVNXVWYR |]D 'XWLOOHX[D DOL LV\

dimenzijama dubine, inovacije i emotivne snage.

Njegovo djeloTout un monde lointaimspirirano je poezijonCharlesa Baudelaga.
1DJUDYyLYDQ MH PQRJLP SUL]QDQMLPD XNOMXpXMXuL *UDGC
OXVLF 3UL]H %LR MH DNWLYDQ VNODGDWRGOGIMQG R INFRDMD VY

4.4. HANS KRASA

Hans Krasa(1899. +1942.) URVjéi® 3UDJX X RELWHOML QMHPDpPNLK .
JOD]EX QD 3DUL&A&NRP NRQJHUYDWRULMX D NDVQLMH MH Q
mentorstvom Alexandra Zemlinskog. Krasa se brzo istaknuo kao talentirani skladatel;
VWYDUDMXuL GMHOD NRMD VX NRPELQLUDOD WUDGLFLRQD
.UivD MH ELR DNWLYDQ X JOD]JEHQRP ALYRWX 3UDJD Sl
VLPIRQLMVNH NRPRUQH L YRNDOQH UDGRYH IMHJRYR
A%UXQGLEiU® VNODGDQD JRGLQH D NDVQLMH SRVWDM

°Dutilleux remembers attending rehearsal of Ravel's last works, where he often saw the composer, and Ravel is
perhaps the strongest influence on his earliest compositatier., CHenri Dutilleux: His life and works,
1997.
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RNXSDFLMH yHKRVORYDpNH JRGLQH A&LYRW +DQVD .U
QMHJRYRJ A4LGRYVNRJ SRGULMHWOD *RGLQH GHSRUWL
Terezin Theresienstadt NRML MH ELR SUHGVWDYBWWR NRBRLAPRIQHGE
prikazai QDYRGQR KXPDQL XYMHWL AaLYRWD ]D 4aLGRYH

8 7THUHJLQX MH .UiVD QDVWDYLR VNODGDWL L RUJDQL]I
XYMHWLPD 1DM]QDpDMQLML GRJIJDYDM X ORJRUX ELR MH L]
MH SUYL SXW L]YHGHQD X 3UDJX DOL MH X 7HUHJLQX GREL
LIYRGLOD YL&H SXWD WH MH SRVWDOD VARERGURMSRUD SU
LVNRULVWLOL SRSXODUQX RSHUX WDNR dWR VX SRVWDYLO
&UYHQRJ NUL&D 7HUHJLQX X OLSQMX L OD&@QherSthRr&tD JD Q G G
den Juden ein StadtQMHPDpNL YRYyD GD MO 4 LINGHRGQRD WDPGD SULPI
QHGXAQLK QDG JORP PRJOD EL SXEOLFL X 7HEH]LQX GDWL L

+DQV .UivD QDVWDYLR MH ERULWL VH NUR] VYRMX P
deportiran je u logor smrti Auschwitz gdje je ubrzo i ubijen.

10 Eventually, the Nazi exploited the popular opera by stageaging its productions for an International Red

Cross visit to Terezin in June and a bogus propaganda film in the fall of 1944, Der Fuhrer schenkt den Juden ein
Stadt. But the simple tale of the victory of the innocent over evil may provided Terezin audiences with an
allegory for their situationRovit RebeccaThe Brundibar Project: Memorializing Theresienstadt Children's
Opera.Performing Arts Journal2000.
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A35,y( ,=% '-(/%3

5.1.OLIVER MESSIAEN *KVARTET ZA KRAJ VREMENA

'MHOR A.YDUWHW ]D N U D®Quatibtrpp&uHIQ fin® du ItenipQastand el
WLMHNRP OHVVLDHQRYRJ ERUDYND -X tiphdim Dxigogspjbiekég O RJR U
rata te je inspiriranoQMHJRYLP GXERNLP NU&UGDQVNLP XYMHUHQML
QHRELPQX NRPELQDF+ NG DIUQ QW WX PYH.QRIERIDjer ¥ RDR Q pHOR
JOD]EHQLFL NRML VX ELOL ]DWRpPHQL ]JDMHGQR V OHVVLDHQ
(Apokalipsa 101 JGMH VH RSLVXMH DQyHR NRML VLOD]L V QF
YUHPHQD?®* LOL ANUDM YUHPHQD?® OHVVLDHQ MH VNODGEX S
SUXALWL GXKRYQX XWMHKX L QDGX X WHANLP YUHPHQLPD

JRGLQH X ]DUREOMHQLpPNRP ORJRUX

Djelo je strukturirano u osam stavaka. U prvom staukitirgija kristala (fran.
Liturgie de crista), klarineti klaYLU VYLUDMX SR QRYRMIMADMMHI P RWXLN HN U
ptica. U njemu se stvara atmosfevdP LUHQR VWL 6NODGDQ MH ]D VYD pHWL

Notni zapis 1: Izmjena motiva kod klarineta i klavira (taktovi: 4, 5, 6)

Drugi stavak, 9RNDOL]D ]D DQYyHOD NRML Qbav.VdcaiseXpdH NUDM
O $QJH TXL DQQRQFH OPDSLYD@X]WHAIV pHWLUL LQVWUXF
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YLRORQPHOR ]DMHGQR VWYDUDMX JRWRYR PLVWLPQX PHOTI
DQYHRVNL JODV NRML QDMDYOMXMH NUDM

Notni zapis2 .ODULQHW L YLRORQpHO@®keEwQ®RMB) JODYQH PRWLYH

Ponor ptica (fran. Abime des oiseaux X WUHUHP VWDYNX SUHGVWDYOMD
NODULQHWRP NRML L]YRGL VROLVWLpPNL GLR JYXpHUL SRSX\

Lent, expressit et iriste (J=44 env.)

I — T —— —.. ———

Clarinette
en Sip

Notni zapis 3: Solo klarineta (taktovi: 1-9)

ABLVDQMH VROR NODULQHWD XNOMXpXMH LPLWDFLMH SWLE
QDpLQ NRML MH SUHPD NDVQLMLP OHVVLDHQVRYLP VW
SRMHGLQDpPQLK SWLFD QLMH GLIHUHQFLUDQR! D RGORPFL ¢

~

7ULR ]D NODYLU YLROLQX L YLROKQ jthD Rteknéd@H WY UW R
SRVHEDQ MH WMHWQVYA WANRQIDXHLWHWRP L NODVLPQRP IRUPRP
OHVVLDHQ QDSLVDR NDGD MR&a QLMH LPDR NODYLU

11 The solo clarinet writing incorporates imitations of birdsong into its melodic palette, though in a way that by
Messiaens later standards is rudimentary: the calls of individual birds are not differentiated and the birdsong
passages are comparatively brief. Pople, A., Oliver Messiaen: Quatour pour la fin du temps, Cambridge
University, 1998., str. 9
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'[E Décidé, modéré, un peu vif (J=06 env.)

Violon

Clarinette.
en SIp

Violoncelle

Notni zapis4 7ULR VD LVWLP PRWLYLPD NRG Y(aRovi D5 NODULQHWD L YLROR

.ODYLU L YLRORQpPHORYROSRHNS RIP YV W M {fEQlvageLa ,VXVD
O eWHUQLWEGRBARVWWXOLUVNH L RVMHUDMQH WRQRYH SUHG

Isusa.

m Inﬁé:lment lent, extatique (=44 env.)

pgetoce g e g NS
Violoneelle i = = ——

P majestueux, recusilli, frés expressif
Infiniment lent, extatique (=44 env.) - =
gt = = e i e i i s s s . e i
z — | | —
" Piano p

L0 = — f z FFFH—
T — = oo oo ﬁﬁ—u—q—m
b o e vy

Za %a

Notni zapis5 ,]PMHQD YLROR Qiktd@:-4) NODYLUD
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aHV WL M™é&¥ Dij¢da ida sedam trubdfran. Danse de la fureyr skladane za sva
PHWLUL LQVWUXPHQWD JGMH XQLVRQR VYLUDMX WORA&HQH
NRULVWHIUL GLV RKQ®&QWiIQjH slik©apskRigse.M H

Notni zapis6 6YD pHWLUL LQVWdRoRiHIQBMED XQLVRQR

U sedmom se stavkup SOHW GXJD ]|D DQYyHOD NRML @&MDYOMX
JRXLOOL¥nBLBOFSRXU O $QJH TXL DQQROGMAD WD ND®R VG Q\D
zvukova i boja s raznobojnim harmonijama koje se stapaju u jedinstvenu viziju kraja
YUHPHQD 6NODGDQ MH ]D VYD pHWLUL LQVWUXPHQWD L L
kroz stavak.

Réveur, presque lent {h=50 env.)
=18 Y8 rdalle

Pesprr
Réveur presqu

Violoncelle

Piano

Fan

Notni zapis7 9L R OR Q p HtenR (alkoRiRLYVA, 3)
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| na kraju, osmi stavak, napisan samo za violinu i kldglospjev besmrtnosti Isusa
(fran. / RXDQJH j ,”OPP R UWIDNO4L pémiréhjd i npdldsmirenim, dugim notama u

violini dok klavir stvara titrave, kristalne tonove.

[A] Extrémement tent et tendre, extatique (J=36 env.)
" - - *

Violon

e R
Piano E i : o ) sTrlnr.'a . .
EJ EJ | % E e

2.

Notni zapis 8: Duet violine i klavira (taktovi: 1, 2)

Svaki stavak SUHGVWDYOMD UD]JOLpLWH DVSHNWH OHVVLD
SULPMHULFH pHWenheo® L SOLDNDYDNMH .ULVWD NDR YMHpPQR S
RJUDQLpHQMD YUHPHQD L SURVWRUD .DUDNWHUL]JLUD JD
XSRWUHED VSHFLILPpQLK JOD]JEHQLK WHKQLND SRSXW PRGX
GMHOX NRULVWLR UD]OLpLWH JODJEHQH WHKQLNH NDNR E
AOHY¥NQRYD VX UDQD UHOLJLR]QD GMHOD XNOMXpXMXUuL .Y
2QD LPDMX QHAWR ]DMHGQLpPpNR VD VOLNDPD 6DOYDGRUD 'l
SRSXW DVWURQDXWD LOL VXSHU MXQDND 3

2VLP UD]JQLK WHKQLND VNODGDQMD NRMH NRPELQLUD
QDGQEDUDYQH L PLVWHULR]QH DVSHNWH UHOLJLR]JQRJ LVI
QHUHWURJUDGQL ULWPRYL LWG OHVVLDHQ X VYRP GM
SDUDPHWUD WRQVNLK YLVLQD RG NRMLK VH QDMYL&a&H LVWI
tehniku oko 1923. godine, no tek u Kvartetu ju koristi kao kompozicijsku. Povjerio se
JOD]JEHQRP NULWLpPDUX &OD X@HeXSKREMEH Q X MHbPBARY MaHD GARI\PORF
snimanje zvuka, biprisiljen sve zvukove ptica zapisivati izravno rukom na papir u trenutku
NDG LK MH pXR 1MHJRYD VSRVREQRVW GD SUHFL]JQR WUD
VWYDUDQMH L]YDQUHGQLK L DXWHQWLpPpQLK LPLWDFLMD S

1?2Ross, Alex+Ostalo je bukaZagreb,ANR OV ND N M 44D
18



NRUL&AWHQMH SWLpMLK SMHVDPD GRGDMH MHGLQVWYHQX

njegovu vezu s prirodom i njenu ljepotu.

5.2.RICHARD STRAUSS +METAMORFOZE

SkladbaAOHWDP R U IR]H3 MQdvhbrphDgedl LQ BS LWHD QD JX&BhlaH 1
e WLMHNRP J]DYUAQLK JRGLQD 'UXJRJ VRNHWWNRX RV IV ) DG
U H a lakoDe bio kontroverzna figura zbog svoje suradnje s vlastima u to vrijeme. Glazba je
QDSLVDQD ]D YHOLNL JXGDpNL DQVDPEO L LPD WH&NX PHC
smatra jednim od najdirljivijih i najintenzivnijih djela Richarda Straussa, koje je sinntabd
njegovu emotivnu reakcijuQD VWUDKRWH UDWD 'MHOR MH ]D VR
kontinuiranu, povezanu cjelinu koja traje oko 25 minuta. lako nema jasnih razdvajanja
LIPHYyX VWDYDND AOHWDPRUIR]H? VHdaglo/ MaRisRGjeVIBI X NDR
JRGLQH L LQVSLULUDQR 6WUDXVVRYRP WXJRP JERJ XQLaWF
SBRVYHUHQR MH QMHPDpPNRP JUDGX 0 QFKHQX NRML MH ELR

Struktura djela temelji se na tematskom razvoju i transformacijama glavne teme.

A2YD MH WHPD X VYRP NRQDpPQRP REOLNX WioibEEDOD GD\
SUHREUDADMVIRUPDFLMD MHGQRJ WDNWD X ODUFLML )XQHE
REOLN WHPH3R& MH GDOHNR

13 This theme, in its final form, was to provide the name of the whole work: Metamorptrassformations.
The transform of a single bar in thdarcia Funebre of Beethoven's Eroica. But the final shape of the theme is a
long way away yetKusche, L. and Wilhelm, K., Richard Strauss's "MetamorphoSestipo
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Violoncello 1

Violoncello 2

Violoncello 3 |F>

Violoncello 4

Violoncello 5 |2

Contrabasso1 JI=7

Contrabasso 2

Contrabasso 3 |

Notni zapis 9: Izlaganje glavne teme(taktovi: 1-7)

6WUDXVV NRULVWL WHKQLNX NRQWUDSXQNWD L LPLWELC
UD]OLpLWH OLQLMH JXGDpD SUDWH SUHNODSDMX VH L UD]
VH SRMDYOMXMH QD SRpHWNX GMHOD SRVWXSQR SUROD]I
WLMHNRP WUDMDQMD NRPSR]JLFLMH 2YD WHPD SUROD]L
WUDQVIRUPDFLMH RG WXJH L HOHJLMH GR L]JUD]D QDGH
6WUDXVVRYR NRULAWHQMH X]YLAHQLK L GUDPDWLpPQLK JUD
L WHNVWXUH JXGDpNLK LQVWUXPHQDWD

AOHWDPRUIR]JH® NDUDNWHUL]JLUD GXERND HPRFLRQDOQI
WHNVWXUD 6WUDXVV NRULVWL PRWLYH L] AODU&D D
Gotterdammerung 6 XPUDN ERJRYD awR GRGDWQR QDJOD&aDYD W
MHGQH HUH 'MHOR MH QDSLVDQR ]D YHOLNL VDVWDY JXGELC
WHNVWXUD 6WUDXVV NRULVWL UD]JOLPpLWH WHKQLNH NRP:
JOD]EX NRMD RGUDADYD QMHJRYX WXJX L RpDM JERJ UDW
VKYDUHQH NDR YUVWD RSUDawbDQMD RG SURAORVWL L SF

stradali tijekom rata.
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5.3.HENRI DUTILLEUX *+SONATINA ZA FLAUTU | KLAVIR

Sonatina za flautu i klavir napisana je 1943. godine tijekom Drugog svjetskog rata kada
MH 'XWLOOHX[ ELR SULVLOMHQ QDSXVWLWL 3DUL] NDNR EL

kao ispitni komad za konzervatorijjieodtadapostalastandardni repertoar za flautiste.

6RQDWLQD MH GMHOR NRMH NRPELQLUD NODVLpPQH IRU
NDUDNWHULVWLPpQLP ]D "XWLOOHX[RY VNODGDWHOMVNL V
LQVWUXPHQWDFLMRP L GLQDPLPpQLP ULWPRYLPD

Djelo je napisano u tri stavkdllegretto + aLYDKDQ SUR]JUDpPDQ NDUDNVW
tempom i plesnim ritmom. Melodije se izmjenjuju kroz flautu i klavir, privid razgovora, te
RELOXMH WHKQLpNL |IDKWMHYQLP GLRQLFDPD ]D RED LQVWI

Notni zapis 10: Izmjena glavne teme kod flaute i klavira(taktovi: 34, 35, 36)
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Andante GRQRVL QMHAQLMX DWPRVIHUX 'XWLOOSsI NUR] RYD
sposobnost za bogato lirsku glazbu

—

il +—

. —

—— 1
Peipresiiva; sostenufo

T

P L
i WP R

Notni zapis 11: Glavni motiv u drugom stavku kod flaute (taktovi: 68-71)

7UHUOL \AWrBéYiDANe L HQHUJLPDQ JGMH MH VQDAaQb&)LWPLPN
LQVWUXPHQWD 6WDYDN LPD RSWLPLVWLpPpDQ L &LYDKDQ ]DY

Notni zapis 12: Izmjena brzih ritmova kod oba instrumenta (taktovi: 118-121)
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.UR] VNODGEX 'XWLOOHX[ MH SUHQLR VYRMH RVMHUDME
DWPRVIHUX GMHOD ,DNR 6RQDWLQD QH VDGUAL HNVSOLFL)
uspio prenijeti svoje emocije i stavove kroz glazbene elemente poput harmonija, melodija,
GLQDPLNH L ULWPD 3ULPMHULFH X 6R®&NhLIGamnjil PRAaH
WRQRYD &4WR PRAaH VLPEROL]JLUDWL QDGX L WXJX NRMD Ml
NRQWUDVWL L ULWPLpNL REUDVFL X GMHOX PRJX RGUDADY
UDWQR UDJ|GREOMH 'XWLOOHX[ MH YMHAWR NRULVWLR JOD
pPLVvOL vwyDuDMXuL GMHOR NRMH MH HPRWLYQR GXERNR
SRYH]DQH V UDWRP .UR] 6RQDWLQX "'XWLOOHX[ MH XVSLR
JOD]JEH ELOD MH L]JUD] QMHJRYLK XQXWDUQMLK ERUEL QD
SRVWDOD VLPERO QDGH L VQDJH X WHANLP YUHPHQLPD

5.4. HANS KRASA +BRUNDIBAR

Brundibar MH GMHpMD RSHUD X GYD pLQD NRMX MH VNODC
ALGRYVNRJ SRGULMHWAI® HotfrEeistdrWRY B HR SHDSD. LIP® SRVHEQR
PMHVWR X SRYLMHVWL JOD]EH JERJ VYRMH XPMHWQLpPNH N
QDVWDOD L L]YRYHQD

.UivD MH RSHUX VNODGDR JRGLQH X 3UDJX SULMH
3ULpD SUDWL EUDWD L VHOfVWBXXEGESDMINUDIN$QLWNXQRYDF
POLMHNR ]D VYRMX EROHVQX PDMNX 1D XOLFL LK RPHW
SULMDWHOMD XNOMXpXMXuL PDpNX SVD SWLFX L GUXJX
%UXQGLEIUD L VDNXSLWL QRYDF ,DNR MH RSHUD ELOD ]DY!

ratnih zbivanja.
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Notni zapis13 3MHVPD 3HSLpKHakdviil4@QLpNH

I1DNRQ GHSRUWDFLMH X ORJRU 7HUH]LQ .UiVD MH SR
instrumente WORJRUX 2SHUD MH L]YRYI®DNMWDJEALSWYMPE XROORWBRX
PHyX |DWRPpHQLFLPD SRVHEQR GMHFRP 7LMHNRP L]JYRYH!
RWSRUD SURWLY QDFLVWLpNH GLNWDWXUH SUXabDMXiuL GM

nastupe.

*ODJEHQL MH]LN RSHUH MH MHGQRVWDYDQ DOL L]JUD]L\
OHORGLMH VX ALYDKQH L SULVWXSDpQH D KDUPRQLMH pH
okolnostima. Krasa koristi kombinaciju KaL p Q H R&rbddild mélodijama i ritmovima
VWYDUDMXUOL SULVWXSDpDQ L HPRWLYQR VQDAaDQ PX]JLpNL
pbLQD 3UYL pLQ SRVWDYOMD SULpX L OLNRYH GRN GUXJL p
QDG %UXQGLEIURP 2SHUD VDGUAaL QL] VROR DULMD L
SULVXVWYRYDQMH PQRJLK L]YRYyDpD aWR MH GRGDWQR SR

Terezinu.

1DFLVWL VX NRULVWLOL L]YHGEH A%UXQGLEiIUD?® X SUR
ILOPD NRML MH SULND]JLYDR AKXP D@QHF Y)OYUMH XYM M WAH &EH {LL
QH]DPLVOLYL ]D OMXGH NRML QLVX ELOL WDPR 1DNRQ UL
VYLMHWD L pHVWR VH L]YRGL NDR GLR SURJUDPD R +RORNTEC

+DQV .UiVD L GMHFD NRMD VX L]YRGLOD RSHUX A%UX(

7HUH]LQ GRALYMHOL VX WUDJLpQH VXGELQH &daWR GRGDW
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OMXGVNLK QDSRUD X WLP VWUD&aQLP RNROQRVWLPD 1DNRC
MH QDVWDYLR VNODGDWL L DUDQALUDWL JOD]JEX XNOMXp:
ORJRUX GMHFL L RGUDVOLPD SUXaDOD WUHQXWNH RODNA&D
GUXJL ORJRUDAL ELR GHSRUWLUDQ X ORJRU VPUWL $XVFt
ubijen u plinskoj komori zajednorsnogim svojima kolegama umjetnicima i zatvorenicima iz

Terezina.

Dijecg NRMD VX VXGMHORYDGRM YIWRYD MXUBSEAJH. WH VX
RG QMLK QLVXDSW HAHLYMHQDMH ELR SULMHOD]QD VWDQLFD
SUHEDPHQL X $XVFKZLW] L GUXJH ORJRUH VPUWL ,8YMHWL
QHGRVWDWNRP KUDQH OLMHNRYD L RVQRYQLK SRWUHSAa\
SURSDJDQGX NDR APRGHORJORPRIH SDR QNHHP W H ¥ XWRYL B D X@L>
okolnosti, umjetnici i zZWYRUHQLFL VX QIDdskeR MdyQitet RidzGdtvarBrje Li
LIYRYHQMH XPMHWQRVWL

2YD GMHpMD RSHUD QLMH VDPR XPMHWQLpPpNR GMHOR
RWSRUQRVWL L VQD]L XPMHWQRVWL GD LQVSLULUD L GDW
MHGQRVWDYQX SULpX L PX]JLNX +DQV .UiVD XVSLR MH VW
VYLMHWD SRGVMHUDMXUL QDV QD YDAQRVW XPMHWQRVWL
VYLMHWD GDQDV VOXaH NDR HGXNDWLYQL DODW L SRpDV
LQVSLUDFLMD ]D EXGXuUH JHQHUDFLMH GD QLNDGD QH 1D
netolerancije.Rrojekt Brundiba SULSDGD RQRPH A4WR EL PRJOR ELWL QD
VH SRPLULWL V KRORNDXVWRP L SUHQLMHWL VMHUDQMH Q
KRORNDXVWD RGYLMDMX VH X 1MHP[ﬂNRM QD QHNROLNR Gl

14 The Brundibar project belongs to what may be a national obsession: how to come toterms with the Holocaust
and transmit the memory for future generations. Attempts to memorialize the Holocaust are taking place in
Germany on several levels of socieRovit, Rebeccalhe Brundibar Project: Memorializing Theresienstadt
Children's OperaPerforming Arts Journal2000.
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8 (XURSL |DKYDUHQRM '"UXJLP VYMHWVNLP UDWRP VNOD
WUDXPDPD NRMH MH UDW GRQLR DOL VX LVWRYUHPHQR SU
emocije i iskustva kroz glazbu. Skladatelji poput Olivera Messiaena, Richarda Straussa,
Henrija Dutilleuxa i Hansa Krase asili su neizbrisiv trag svojindjelima koja su bila usko
povezana s ratom. Svaki od njih je kroz svoj put i okolnosti uspio prenijeti kompleksnost

OMXGVNRJ LVNXVWYD NUR] JOD]EX WH SUXaLWL GXERNL XY
i sukoba.

,VWUDALYDQMH L SLVDQMH R '"UXJRP VYMHWVNRP UDW X
SULGRQLMHOR MH PRP UD]XPLMHYDQMX GUX&WYHQLK RNR
VNODGDWHOMD 7DNRYyHU SURGXELOL VX PRMH VKYDUDQ
NUHDWLYQH SURFHVH L VXGELQH XPMHWQLND 9HOLND Gl
A.YDUWHW ]D NUDM YUHPHQD?® L A%UXQGLEiU3 RPRJXULOD
RGJRYRU QD WUDXPDWLpPpQH GUX&WYHQH SURPMHQH L QHSU

Mislim da je ovaj diplomski rad obogatio moje znanje o povijesti glazbe, potaknuo me

QD GXEOMH UD]PLAOMDQMH R XOR]JL XPMHWQRVWL X GUXa
kreativnosti i otpornosti.
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8. POPIS TABLICA | NOTNIH ZAPISA

7TDEOLFD NRUDFL NRML GRYRGH GR UDWD RSUHQLWR 39DVTXH]

Tablica 2: Koraci koji su doveli do Drugog svjetskog rata, Vasquez (1993) 4
Notni zapis 1: Izmjena motiva kod klarineta i klavira (taktovi: 4, 5, 6) 14
1RWQL ]DSLV .ODULQHW L YLRORQpPHOR GRQRVH JODYQH PRWL'
Notni zapis 3: Solo klarineta (taktovi:9) 15

1RWQL ]DSLV 7ULR VD LVWLP PRWLYLPD NRG) YLROLQ¥ NODULC
1RWQL ]DSLV ,JPMHQD YLROAQpPpHOD L NODYLUD WDNWRYL
1RWQL ]DSLV 6YD pHWLUL LQVWUXPHQWD XQLVRQR WDNWRYL
1RWQL ]DSLV 9LRORQPHOR ZIRQRVL WHPX WDNWRYL 17

Notni zapis 8: Duet violine i klavira (taktovi: 1, 2) 18
Notni zapis 9: Izlaganje glavne teme (taktowir)l 20
Notni zapis 10: Izmjena glavne teme kod flaute i klavira (taktovi: 34, 35, 36) 21
Notni zapis 11: Glavni motiv u drugom stavku kod flaute (takto7 68 22
Notni zapis 12: Izmjena brzih ritmova kod oba instrumenta (taktovi1P1$ 22

1RWQL ]DSLV SMHVPD 3HSHEPHND L $QLPpNH WDNWRY 24
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