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6%a(7$.

2YDM GLSORPVNL UDG EDYLW UH VH SURXpDYDQMHP
WU]JDODpPNLK LQVWU X P H Qotarbuerbi3€preeR @ hil)) $disthvaGsRoBdaibhim
naglaskom na E bisernicu.

Uvodni dio RSLVDW U0H L XVSRUHGLWL GUaDQMH WLMHOD
navedenih instrumenata.

Razrada diplomskog rada VDGUaDYDW UH GHWDOMQX XVSRUHGE
trzalice priikom VYLUDQMD ( * L ' ELVHUQLFH pLMD UD]JOLND XMW
WU]DOLFH NDR L LJERU WU]DOLFH aWR X NRQDpQLFL ]QDpD

5DG UH VDGUADYDWL EURWIQGEH RR YWRBLWDBI LWDH OLL fOLX\ALLKR V
desnerukH NR G W DPEXU D/aB RAGWX [PNDE DN.Faxagtafij@ iHvide e Bpjdt bit
UH DQRQLPQRIYNOMBMWWHUDBH VDPR SRORADM UXNX -+ WLMHC
D ELW H VNXSOMHQL YODVW LVRIGP RWQRUYDHR\AUTHRIENHAR & B RELK
NDR L IRWRJUDILMH GRVWXSQH X OLWHUDWXUL L GUXaWYH

THPHOMHP SULNXSOMHQLK PDWHULMDOD NRMLPD UH V
WRQD UDG |[DNCRRALAMRIMH NRML QDpLQ i@k @ad DizkbHVQH U
trzalice i instrumenta donosi najkvalitetniji rezultat prilikom sviranja E bisernice koja je
najzastuplienjiaX RVQRYQRANROVNRP L VUHG@OMBoEN ROWNIRPDREUD
svih dobi i obrazovanja

&LOM RYRJ LVWUDALYDUORPDHRQRHXWW FDPROH ED YGDUGL]L!
QDSUHWNX LQVWUXPHQWD NDR WDNYR Dbis€eiR&ER. R HH) 180 VD M O
ujedno instrumentalistimaR O i Npéobes svira, kao i nastavnicimatamburana svim

razinama obrazovanja.

KLI8y1( 5, - (:tamburapisernicadomra, mandolinaehnika, trzéca



SUMMARY

This graduate thesis will be dealing with studying both body and hand posture in
playing tremoloing instruments, such as mandolin, domra and bisernica. They are all tuned in
different systems, and bisernica tuned in E will be in special focus.

The introductory part will describe and compare body and hand posture in playing of
all aforementioned instruments. Further elaboration will also be conducted, differentiating
right-hand posture and pick holding on E, G and D tuned bisernica in comparison. These
differences affect instrument and pick holding, they are very important in choosing the correct
pick and eventually affect the expression altogether.

Numerous photographs a®dV recordings will also be used, which will be showing
different hand postures by many bisernica players. They will be playing classical music. All
images and recordings will be anonymous, no faces will be shown. These recordings were
collected in elemeary and high schools and in universities.

On these bases, comparing tone strength, quality and color, the thesis will come to a
conclusion which way of righihand posture will provide an optimal result in playinguBed
bisernica. This bisernica is aost common one, used by approximately 90 percent of players
of all ages and education levels.

The goal of this thesis is to determine and standardize the best way. It is my opinion
that standardizing this way is the best way towards a goal which isabfisernica usage, in
terms of producing the best sound. This will make playing easier for players, and teachers will

be having an easier task on all levels of education.

KEYWORDS: tambura, bisernicdpmra, mandolinagechnique plectrum



1. UVOD

Tambura, kao INY UXPHQW NRML VH SRMDYOMXMH MRA& X UD]C
VWROMHGBHR GDQDaAWRRLEBQDOD MH EURMQH REOLNH YHO
WU]DOLFD NRMLPD VH VYLUD 8 GDQD&QMHP VYLMHWX WD
sviranjasamog instrumenta, pogotovo postave desne rukeDdN VH QL VDRARFRIDLM@IM
standdJ GL]LUDOR 3RWDNQXWD VOXWD®HEXWP®DIE D ¢ HigE QNWHH FG E&
ruku Aeispravné- AWR UH]XOWLUD GRELYDQMSIRSPDQME RN Y]IY& NR M
NDR A&4WR MH &X&WDQMH trraliveWRU 3 O D @ IKENVCRWH bisjxicanangg til (1
brzine sviranja ismanjenjemL]UDA&aDMQLK PRJXUQRVWL IlinSthiedtxP HQW D C
temu svog diplomskog radahtjepla sam SRVYHWLWL LVWUDALYDQMX UD]CQ
XV S RXWHBEIstodnim instrumentima poput mandoline i dgreemaWHPHOMX WRJD DN
NRML QDpLQ M HitghibidbiBeticamolyl® Mapredovata ovaj rad mogao biti od
SRPRUL QDVW R ¥ Q@ QErEdN®ma svim razinama obrazovanja.

2. 75=%/%y. INSTRUMENTI

Prema Grame i Halfpenny (2019.) & L pilstuimenti su svi onip LML ]JYXN QDV W]
YLEULUDQMHP QDSHWH 4aLFH QDSURYYRW QO MR/GAMYIEOHMB OL
GUXJLK XPMHWQLK PDWHULMDOD 2YLVQR R WRPH pLPH
LQVWUXPHQWH GLMHDLWR | @EaNHJIDIMNHYVNRP RSUHP OHN
LeksikografskRJ |DYRGD OLURVODX¥XGDPHNADLQVWUXPHQWL X NRMtE
YLROD YLRORQPHOR L NRQWUDEDV VYLUDMX VH SRYODDp}
sviraju trzDQMHP ALFD SUVWRP LOL WU]DOLFRP D X LVWH XEU
srodnih instrumenata poput gitarbalalajke, mandoline, domre i tamburédbzirom na
VOLPQRVWL X VYLUDQMX RYDM GLSORPVNL UDG XVSRUHGL)

2.1. Domra

'RPUD MH aLpDQL WU]D OtBljp Nthji kol WulUMORgdIQddhijdl i R E L
(XURSX X L VWROMHUOX D SUHPD .LV]JGERNR QDFLSWDY HLX
SSSRa, Kazalktancima Kirgistancima,Tatarima, Uzbekistancima DOPLFLPD L %DA&aNLU
odnosno Mongolima i TurcLPD QDVHOMHQLPD RaznV podifgdhiMmabexijsii M L
razlikuju domru premaspomenutimnarodima po obliku trupa instrumentatrokutasta,

1



N U X & NilRo®dlrg, D po nazivu xdombra, dumbra, dumbrakpmuz, domr&Prema Kiszko
(1995:11) koji citira Bainesa GRPUD MH SUHWHpD EDODODMNH NRMX
WUDGLFLMVNLP LQVWUXPHQWRP QR ]JERJ QHGBRgrBMAaMQR VI
RVWDOD MH 1pHN®REYDU MHHQIDP D O D a@r¥navNdvdséeldkij Y 9B 1 aiadfuH
karakteriziramo kao instrument ovalnog oblika trgp&V UL AaLFH XJRWRA @QHeNYDUWQ
Andrejev domrgslika 1) L OHLVWL UX JRLYFHQ H -2, A1 &1, @fubimov domra(slika

2).

6O0OLND $QGUHMHY GRPAUD V/MXEAHPRY GRPU®OVYD AL

Razlikujemo piccolo, primasoprano, alto, tenobasL NRQWUDEDVWURJODVQH GRF
XJRGED PLMHQMD SR SULQFLSX JXGDpPpNLK LQVWUXPHQDWD
XIJRYHQH NYLQWX YLaAH RG YGdiMdiheky BuitajG setrzbliebnhpdRELW HO ML
plastke D X GDQDaQMH Y UL MHNDH PDMHEEIRBIN BV QW DO D

Slika 3: Balalaika orkestaru drugomrecGX VX GRPUH UD]OLpLWLK YHO



2.2. Mandolina

ODQGROLQD MH kvedt] Rdp B Mazvid @instvuthnataaluda i saza
GRQHAHQLK RG VWUDQH $UD S Pre@elured@nidintd QEthdydlodediS R O X RV
Britannica (2007) VYUVWDYDPR MX X RELWHOM OXWQML D UD]Y
instrumenta mandole. Naziv mandolinprvi upotrebljava Antonio Stradd DUL X VWROMI
'‘DQDV UD]J]OLNXMHPR QHNROLNR WLSRYD PDQGROLQD SRS
milanske, napuljske i venecijanske. (Raos, 2011:8)

'LMHORYL RYRJ LQVWUXPHQWD VX UHIRQDQWQD NXWLWMNM
JODVOQHWIDYRPp@L R W YNaUezZondhR@Q KAtiju1 nastavlja se vrat s hvatafkte
QDNRQ YUDWD JODYDeW NWWDOLPLXK |DLKXDDYDRYM QLK RYLVQR
PMHVWX RWmMNeta Rasgs\2GLEDY, prve milanske mandolinePDOH VX aHVW SDU
pravljenih od crijevate, a, d1, g1, h1, e2aWR DMRNWDYX YL3dH RG aaFD GDQ
svirala se prstima. & takvu mandolinu pisali sG. F. Handel (Suita u eénolu)A. Vivaldi
(Koncert za mandolinu u-@uru)i J. J. Fux (@ncentus musico instrumentalis).

Raos (2011:11) parafrazira Bublete navodi kako je napulijska mandolina
Aonstruirana kao imitacija tambuta WH GD MH RQD QMHJRY XVDYU3EHQLML
U literaturi, napuljska se mandolina prvi put spominje uz imena talijanskih glazbenika
Signore Leona i G. B. Gervaisa, a smatra se kako je napuljske mandoline tada pravio Gaetano
9LQDFFLD VUHGLQRreko Napvl, RiamdadiieDje stigla i u drugemlje te
porastom njene popularnostista i broj skladatelja koji suaznju pisali:L. van Beethoven

yHWLUL VRQDWLQH ]D BDV@iger ILQ Wl Lsiffarifd), MO R. Mozart
(Don Giovanni) iG. Verdi (Otello).y H WHkdstirukemetalne &ce kod napuljske mandoline
X J Ry BU@dkvintama g, d1, al, e2 SRS XW aL FIon ¥d riekadaQkbizvodio perom
LOL WU]DOLFRP RG NRWHMBHHURLQHEDPH@RQDV XSRWUHEF
plastkom.3UHPD 5DRV 3UYL SAVDQL L]JYRU R VYLUDQMX WU]DO
mandolinu Giovannia Fouchettia pod nazvohOHWKRGH SRXU DSSUHQGUH IDF
GH OD ODQGROLQH D aWRWDDXWwhBRIRpF®GHY Kako na jednostavan
QDpPpLQ QDXplawWiG RIYILQX WL pP W L Kada lg@varindoHdv/mandolirk Danas,
mislimo upravo na napuljsku.

ODQGROLQD MH X QDaH NUDMHYH GR&OD NUDMHP VW
se prvi mandolinski orkestri u Italiji, orkestri domri u Rusig tambXUD&NL JERURYL ND
nekad bio naziv za&5 D Q Dvd B B/ orkeathir) u Hrvatskoj (Raos 2011:12)



slike 4 i 5 Milanska mandolina

slike 6 i 7 Napuljska mandolina



IDNRQ 'UXJRJ VYMHWVNRJ UDWD X $PHULFL ¥YH MH S
spojem sa skopiranim ritmovima i harmonijamgzza i bluesa razvija bluegrass stil glazbe u
NRMHPX MH MHGDQ RG QDM]QDpDMQLMLENcKdDpHAX PH QD V
Britannica) 2G QDSXOMVNH L YHQHFLMDQVNH |gRJroaddNotwdtel M X aW
te ima posve ravnu pozadinizgledom izvukRP SRGVMHUD QD JLWDUX PDQMH.
otvori u obliku slova fsti su kao otvori na violini(slika 8

Slika 8 Bluegrass mandolina

2.3. Tambura

Tambura ili u prapovijesti tanburegzvila se iz dugovratne lutn{slika 9) porijeklom
iz Mezopotanije, odnosno, prve civilizacijea na podXpMH 6ODYRQLMH 6ULMHI
donosguaRNPAXIQMHYFL VHRERP L] % R Weaek s¥ razvioliz peipkeNV R O M H {
ULMHpPL WQ AaWRUWDIBRBALMBIVQL GRNXPHQW R WDPEXUL QL
godine, iz putopisa N. NicolaimaSUDWLRFD IUDQFXVNRBINaRDIXOD X 7XUV

Slika 9 dugovrata lutnja



9UVWH WDPEXUD VX VDPLFD ELMgdiiQi feRie, Bddkap pHOR
tamburaLPD LGHQWLpPpQH GLMHg=RWrat&Hy3taljkdmitipidli YipGlikd L Q H
10).

I1DMaLuUL L QDMNUXSQLML GLR WDPEXUH MH WLMHOR L
WD QND -@ap\y-eD» pRMRM VH QDOD]JL MHGDQ YHUOL LOL YL&aH
o vrstitambure Osim navedenog,antijelu se nalaze drveili metaln ] D S LiQMKDjp se
SULpYUAUXMX A&LFH aWALM QURNQ VL i ] INRMWM DPpNHUIGER V NR
napotrebnoj udaljenostiodODVQMDpH L KYDWDOMNH

Na tijelo nastavlja se viatApLMX SUHGQMX UDYQX SRYUWAILQX QL
%UGDULGEI D SRGUXpMH L]QDG aDRddieJukéld k8j§ \ewrmaite® M D
naziva se] Y X p Q L. RavivaRljdu sipostavlieneSUHPpQLFH NRWH SUDJRYL R
4LFH ddwrjsjiHpolia, aondRGUHYXMX YLVLQX WRQD WDNR @4WR SUVW
RGUHpgoHeQdRR SUHPQLFH NRMD MH.EOLaAH WLMHOX LQVWUXPHC

Na vrhu vrata je glavavici PDSR PR UX NRMLK N\NDWXHSAjEIR=RkofeYse H
ALFH QDiRMWaKMX]DMHGQR V SUHWKR G QR SFSREBHAGIXRAL P NR Q N
trupa te LK G Upbtre@idm razmaku A*ODYD RELPQR ]DYUADYD QHNDNY
XNUDVRP QDMPHERHSWIIXOLURBGAMDMULEXAHP 3

&2 / vijak za ugadanje

glava —* stupici/cCivije
«———kobilica
precnica
vrats :
hvatalikom

polie

tielo _ glasnjaca

(trup)
konji¢

zZvucni otvori
stitnik

T

zapinjace

Sika 10 dijelovi tambure



'R VUHGLQH VWROMHUD WDPEXUD MH VOXaLOD NDR
SUYLK WDPEXUD&ANLK RUNHVWDUD 3DMR .RODULGO X 2
graditi tambure razp LWLK YHOLPLQD L teQdbapd @& naxidlpdy\m Q MBX U D
NRQWLQXLUDQR GRALYOMDYD VYRM QDSUHGDN NDNR X
VYLUDPNRP L XPMHVAQRANFRI D/ PDNABXWDPEXUH RRPG PR VYU

temdjnih sustava:

X

JDUNDaHY VXVWDY MHGQRJODVQLK GYRJODVQL
Troglasni - D Q N R MvintnHsMstav

YHWYHURJODMNGUsaN YDUW QL
YHWYHURJOBM&uUstaN YDUW QL

YHWYHURJODVQL NYDUWQL * VXVWDY

X

X

X

X

) D U N D aH Yrijetke \jeNi Dugotrebi MR& XYLMHN JD NRULVWH DPDWHUYV
Zagreba i orkestar Ladoja troglasnom kvintnom sustavavirasamo 7DPEXUDA&NL RUNH)\
Hrvatske radiotelevizij&oji ima veliki dio literature za taj sustav.

8 G D QD a Q Mijervi HrivaskePskira sea EA sustavu i u manjoj mjeri na G sustavu,

WH UH Kadib&iv Balio njima.

23 YHWYHURJOD €ustallG ustav Q L

YyHWYHURJO DD/® bushhw RdBM & tazvio se u Slayion sjevernoj Bosni
SRpHWNRP VWROMHUOD )HULU 5DGL VH R VXVWDY
RUNHVWUX XJDYyDR QD WRQRYH G D H + SUL pHPX ELVHL
druge EUDpHYH QD WRQRNHBODGIH @QDHWRQRYH J G $ ( SUL p
RNWDYX QLA&aH RG ]DSLVD 3UHPD )HULUX QD LQL
60ODYRQVNRJ %YURGD SHGHVHWLK JRGLQD VWROMHUOD X
preuzele su bisernice ibppHYL V XJRYHQLP &ALFDPD J G D H ]JD EUD
bisernice NRMH VX ELOH NUDUOHJ YUDWD LSedar@desidtih go&inaHabD RG
SULMHGORJ VDPRERUVNRJ @IlhHdedditaDVW DU & O MNHD X%WID\GW DY R
ai NDR WUDQVSRQLWDMXEDSEVXMWBQVY ADSR S-Kisernia) Bl @eL K 4L FLC
]JYXpL RNWDYX YHUO VDPR NYLQWX Yp&H RNMRRUNMNVWDLN N ¥
WUDQVSRQLBREXWE MVHHIIHLFH DOL ]J]YXpL N,yaDlpwid @@ LaH RG



ELOD XJRYHQD QD QDpLQ GD MRl $HORQH BHBIG HG XNMXYBERR U
QDYHGHQR QD ®BdHHWNMEWR RIX X ]JDSLVX L LOQVWUXPHQWL X
zapisivani isto, to jed je svima prvaQD MWD QNNIR MDFRAH* NRG ELVHUQLFH E
udvojena) QD]JLY MH GRELR * VXVWDY X NRMHP MH SUDNWLpPQR
QD LVWRP SROMX &4WR MH VYLUDpPLPD RPRJXUDYDOR ODN S
SRIRGRYDOR &ANRWONINA R UNBRMIHBD GD podothivé HkadX @idNFLR QL
bODQRYD ]DYU ilnapustUoikpRtaf (DQ BRIMHGLQH GLRQLFH RVWDQX E
ODN&H UMH&DYDR WDNDY SUREOHP SUHODVNRP VYLUDpPD V

orkestru.

23. YHWYHURJOBA/SQdaWN YDUW QL

Dok se u Slavoniji i sjevernoj Bosni razvijz * VXVWDY X %DpNRM L 6ULMI
PHWYHURJODBM LVNYWODOWQRBUHPD )HULGX RED VX\
AVULMHPVNL? RG VW U D QirniBaytBnbire tog CeRddblaiRiV KSTD BR G U L1 D
6DYH 9XNRVDYOMHYD DOL MHGQDN QD]LY A$RD/®IR LM B MXi
GDQEDaQMH SULOLNH NRMH VX SULVXWQH X WDPEXUD&NRM
Slawniji svira LV N O M X p L Y-Rsugtay,DnisivQda i za taj sustav bio najprimjereniji
nazv VODYRQVNH (Lavdole EDO9bE2(Ya Prvoj jugoslavenskoj konferenciji
WDPEXUD&GNLK VWUXpQMDND JRGLQH X 1RYRP 6DGX R
orkestra iZEDpHQL VX WUDQVSRQLUDMXUL LQVWUXPHQWL ELVHL
uveden EEUDlpHORYLUO X & IXNRVDN&EMHWYXVWDY SRpHOR MH S
VYH YLAH RUNHVWDUD GLOMHP +UYDWVNH WH &H GDQDV
QDVWDYNX RYRJD UDGD WDM VXVWDY ]JYDW UHPR $ VXVWDY

6YH WDPEXUH RYRJ VXVWDYD JUDYHQH niX kdfa gL WDUDV
JUDYHQD RYDOQR L EHUGH NRMD MH JUDyewgjBustaviRr@ol Q VN L
VX SULKYDW laGijetsReP ridti proeMagV WR OMHUD SURIHVLRQDOQL RLU
Slavoniji, Vojvodini i Bosni, a krajem osamdesetih godina i amaterski sastavi i orkestri, da bi
X GDQDaQMH YULMHPH ELR SULKYDUHQBK i SrbijiGbjeH QLK &aNF
6ORYHQLML YHULQRP U Darwme@ambhidsghisiuy/ X XWW D Y R&Roj X i X M H
WDPEXUH L GDMH QDMEROMH PRJIJXUQRVWL ]D YUKXQVNX
YLUWXR]QRP L XPMHWQLPpNRP L]U lUdpD$astavd D BrkdsREDR LQV W U XF



3. TEHNIKA DESNE RUKE NA DOMRI | MANDOLINI

3.1. Domra

Kako MH YHU UHpHQR GD GRPUX VPDWUDPR Una/iNd P W UDG
PRJXUH SdofupridliteraturtRr WHKQLFL VYLUDQMD LVWH VWRJD VD
audiovideo zapisa s Internet stranice Youtube, usporedildaposinstrumenta i tehniku
desne ruke te]lY XNOD KEDNOMXp

9HULQD GRPULVWD VYLUD i¢po8 Reé3meandgg@dkad @ibdijd L F R P
gitarg dok je lieva QRJD UDYQR SRIORstdeDdt € Postaviizrgornjim
dijelomV W U Rabhljphel pozadine nS UVD VYLUDPD D GRQMLP QD SRGLJC
RYDM QDpLQ VWYDUD VH SUD]JQLQD L]PHYXlawéiMrgedtaVYLUDp
(slika 11)

6O0OLND SRVWDYD GRPUH QD SRGLIQXWR GHVQR NROMHQR
WLMHOD VYLUDpPD



Neki domristj iako rijetki, XPMHVWR N O X Sdesnis Hhodal UpkekbUlile&dd ili samo
podignu desnu potkoljenicu na koljeno lijeve noge. (sliRa

60OLND SUHNULAHQD GHVQD QRJD XPMHVWR N

Kao i kod mandolista JRUQML GLR WLMHOD VYLUDpPpD QDJQXW
SULGUSDYWDHROR LQVWUXPHQWD &dWR NRG GXaHJ VYLUDQMI
VYLUDpPD L XPRU D L PRJXU0QR WVt iBstiirnigitd IpBRs@jénQdd J RER O
trupa naslonjenog na desnu nogu pa prema lijevojIolezp nakosgorema gore i naprijedd
ramena(slika 13)

60OLND IDNRGAHQRUWYIDQ @ RWRIXIFP KOQOW.DNLQL UDPHQD VYLULI
LQVWUXPHQWD X 4DFL OLMHYH UXNH GRGLUQD WRp
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IDNDW OLMHYH U XN Hpalae je) iR IxRcdntiR & at i dbivdjEnrod tijela.
Lijeva ruka u laktu je savijena i okrenuta dlanom prema g8reaDFL OLMHYH UXNH GU
instrumenta D QDVORQMHQ MRH@R SROGERXpPMHDALSUVWD QR R
zahtjevimaosim prstiju SRPLpH V grilikorda IPNNDIH Q M D Q MaDvr&WROR$ha uk&D
podlakticomje DVORQMHQD QD LQVWUXPHQW QHNGSHikaud),RaFHQWLP
UD]JOLNX RG G UkiderQitéEpomed® EDXHWHR OLNR S Ra)\wdD ivisbumhéntzQ L a8 H
nastavljaseu ravnini s podlakticom desne ruke RpND QD NRMRM QDVODQMDPR !
NRMD RPRG@RUDNMDADND X NRMRM VH GUAaL WU]DOLFD QDOD
]JYXPQRJ RWYRU DB $\dd Bd3nerrukie ¥aobljesu poputudice apalacje savijen
X pODQNX 30D ¥ Wiogvthl pdput ppeCkbjenBviraju mandolinistinasbnjena je
jednako kao kod njirmvrh N D aL SSUMWIBI S U YaRagodicorpaltd Roji je savijen,
pritisne se trzalica. fEalica e RNUHQXWD ALOMDVW L Ppod WKoRMPOdSOOHPD AL
VWXSQMHYD X RGQRV.X8 RIGARNX GBVWH]|D®NFX jplRaiaX NRULYV
AWR GDMH NDUDNWSHAIANYWLPQX ERMX WRQD

www.shutterstock.com « 1211847430

60OLND SRORADM ADNH L W UiralGgLpFsth na tield WQrRmMntd X FL RV (

SULOLNRP VYLUDQMD GRPUH tenifanpodlakidd Dkod WiaidD LV N O
kod forte dinamike kao i kod sviranja raznih ritmova koji zahtijevaju pokret prema dolje ili
LIPMHQL p-@QoRe take ddMne] Y XpL GRVWD HNVSUHVLYQRjatroDN DJUI
RGUDASPRBELMX L GRALYOMDM JOD]EH,DBURGRAK QNKMY PG H\ND}
VDP YLGMHWL NDNR VL VYLUDpL SRQHNDG ASRPRJQX3® WDN
instrumentazbog ODN&H NR QW UR O bdnd&RoNpddHaktiGkalkd Difdddica ne bi

SUHGXERNR XaCiDNVRHEX RWHABIKAAOR VYLUDQMH
11



Kod audicvideo primjera Jana Laurenza koji svira pizzicato tehnikom vidljivo je kako
]D WX WHKQLNX N Rdlat dashe ruked WaRL S/UHV WR @nmBielQUIDMOpRER U H
NRULVWL QHJR VDPR SDODF SULOLNRP pHdiDosdHprSRVWDY D
naslonjeni su mu na tijelo instrumenta. (sl

3.2. Mandolina

UnedostatkwlostupneV W U [Kepa@u¢ o tehnic desne ruke kod sviranja mandoline,
S RV O ¥aénlLs® Audivideo zapisima snterneta u kojimaD P H U kljeyrassmandolinist
Mike Marshall i Caterina Lichtenberg SURIHVRULFD PDQGROLQH QD OX]LpN
IMHPDpPpNRM G D M Xin&RGuirdhigm&riddlireV\W €priekem njihovih biografija i
JOD]J]EHQLK SRVWLJQXuUD ]J]QDP GD SRGXpDYDMX LVSUDYQR

PUHPGD ODUVKDOO SRBRPOBWRIDLEOXBIJUDFKWHQEHUJ NO
instrumenta im je jednak&a razliku od prethodno spomenute domMOXSpLFD MH SROR
ispod lijeve nogee je takotrup instrumentanaslonjen na bedro desne R O RpéekicQ
podignutog bedr lijeve noge. Prema Marshall@ D RYDM QDpLQ PDQGROLQD GRE
trzalica dodd UXMH &LFH SRG L V&0 Dna@oP LMWWRP QD3AD WHQGH
IRNXVLUDQMH QD SUREOHPH OLMHYH UXNH KNR MM KABOWM X
LVSUDYOMDQMH SUVWRPHWD JGMH L NDNR RGVYLUDWL QH!|
QDMpHAUH MH. BGIN QD |PXEDOMERRORL® PDQGROLQLVWLPD UD]
WHKQLFL GHVQH UXNH L WRMéardhddM HJ GRELYDMX JERJ QMH

ODQGROLQX Val PREAUWOKIRRP LOL L]GXAaHQRAEHD QLHUL?
RG NRUQMD p.LMaRRBallR NiéhiibErg svirajurokutastom, a Lichtenberg navodi
NDNR MH YDAQR LPDWL GRYROMQR GXJDpNX WU]DOLFX ]JER
WHKQLND DOL L ]JERJ EROMHJ RVMHUDMD X UXFL 7DNRYyHU
jer ista daje vrlo svij@b ton.Za GUADQMH WU]JDOLFH UXNX MH SRWUHEC
gore i savinutprste kao daVvH X ADFL G U aTrokutastdtRaliQaRpg<davlja s vrh
NDALSUVWD Skalawitors bkveRutinp@edn@av aHW N X SUMWD @lke D P D
151 16). Tada sepalac nav OR QL QD W UWé&n® tukexkrenedsalldidm prema tijelu
LQVWUXPHQWD 3ULOLNRP SULPMHQH UD]JOLPpLWLK VYLUDPN
UD]JOLpLWH GLMBORYPRIWUWR@MUIFHSRELYD VH S¢gdiDmaHQMHP
WU]JDOLFX D QLNDNR QH NRpHQMHP UXNH

12



Slkal6 YU4G4DN WURNXWDVWH WU]DOLFH RNUHQXW SUHP|

.RG VYLUDQMD PDQGROLQKkbjaLY®BX¥MQRR WW UDWMHF RPD &
(slika1) RQD VHRSIRERWIR QD 4LFH PDQGROLQH 9UK MH RNUH
WU]DOLFH RVORQMHQ MH QBDOD&LSE UV W ViRaMCIMIBHKORDYG 8D N
YUKX ND&LSUVWD .8kaMH SUYRJ pODQND

1

Slikal7? L]GXaHQD atODMDVWDSIkRaUBBAODRADMGWRGIDUMIFMVRPND S|
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.OMXp WHKQLNH GHVQH UXNH MH RSXawHQRVW 1H VPLI
NDNDY MDpL SULWLVDN NDVQLMH RVMHWLWL X JJOREX PLal
OR&HP WRQX LOL QHPRJXUQRVWL L]YRYyHQMD QHNLK WHKQL|

DlandestH UXNH EODJR MH QDVORQMHQ MDVWXpLUHP NRML
LID NRQMLUD D MDVWXpR G SBHOWENE RAMOLOWXMH NRQMLU 1LMH
GRGLUQLK WRpDND QH VWRML pYUVWR QDVORQMHIQR &4DND
sedolie +gore. 9DAQR MH GD 4DNDFRIRVLPHD SXNN WXUSHaEEhe® ALFDPD
PRUD SUHYL&H NUHWDWL JRUH LOL GROMH 7R VH SRVWLA&H
instrumentomma mjesto ni preblizu ¥ LARM QL SUHEMFIL]XYRIDMHIGMH QD V
SUVWL NRML VX VDYLMHQL WDNRYHU QH VPLMX ELWL VWLV
pokretljivost ruke.

SULOLNRP VYLUDQMD YDAaQR MH WU]D&khdFRP GRGLUQXW
mandolinistaS R V WRLVE HUtiéndkioR desneXNH &LMHOD A&DND VH X SRWH]L
dolje i prema gore nekoliko stupnjeva zarotira od tijela mandolh&€ UHPD YDQ3 1D RYDWN
QDpLQ SUDYH VH YUOR aLURNL SRNUHWL WH MH SRWUHEQR

brzini sviranja
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4.0 TAMBURI BISERNICI

4.1.G - hisernica

Trup GELVHUQLFH N UX@a/am® Nk, Jizddidiea iz jednog komada
GUYHWD LOL UMHYH NRUQMDPLQRJ RNORSD 1D JODVQMCL
QHNROLNR VLWQLK ]YXde@DKORW YRHN\DV MW XCGDYDMID QHOWDRY D
GUXJD dvostlukakao iprva GRN MH tWtajetiudstrukdRidspon tonova joj je od
el:F JYXpHUL RBQRMMWIRQRH )H Wlodnosu ne isernicu koja se danas
QDMYLAHNNRUHY Wihahjapt @p¥edu svjetlijegtona.(slika 19)

slika 19: G-bisernica(lijevo) u odnosu na bisernicu (desnp

15



4.2. D hisernica

D-bisernica oblikomL Y H O Liftdj€kRA E bisernicaa kod izrade majstori nastoje
SRORaDM YUDWD L QDSHWRVW a4LFD SULODJRGLWL QMHQR
glazbenmdaNRODPD NRWIHWHFX L NDR VRGPWWLKRMH GWDMXX RH
VYLUDPX ]D VYLU BbQavhidi & RRQRY,[¥.,QD i 17. polRaspon tonova joj je
odhK JYXpHUL ReZA<RAWERjeWUDQV SR Q kuwstaw X i D

Slika D: D-bisernica

4.3. E *bhisernica

E-bisernicanekadge ELOD JUDYHQD RG MHGQRJ NRPDGD GUYHWI
L YUDW RG MDYRUD NOHQD NUXaNH &aOMLYH YLaQMH LOL
glava od javora. EELVHUQLFD LPD SHW &4LFD XJRYyHQLK QD WRQR®
JYXpHUL RNWRYXHY INMRHMH GDMX RULMHG@®W4 dahvaYaljiddBp X ]D V'
biserni@ su na 2., 5., 8., 12. i 17. poljlBU Y D j& udv@enakao i kod drugih bisernica,
]JERJ WDQNRUH VQERWUMER IDVRGREGYRNRERWRIQRFPD LVWRM
sviraju se zajedno UMHVH R@va RstidfeREINRULVWL VH MHGQDNR ]D VK
VNXSQR PX]LFLUDQMH .DUDNWHULVWLpPpQH MH ERMH WRQD
*ODJEHQLNX GDMH PRJIJXUQRVW OLUVNRJ L GUDPVNRJ XJRVyD

slika 21: E-bisernica
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5. TEHNIKA DESNE RUKE NA TAMBURI BISERNICI

=D SUDYLOQR GU&DQMH LOL VMHGHQMH ]D LQVWUXP
SRIQDYDQMH DQDWRPLMH REOLND L JUDYyH OMXGVNRJD W
ljudskom tijelu nalaziVH L]PHYy X L NRVWLMX D PL&ALUD L]JPHYVX
VSROX pPRYMHND &LYpDQL VXVWDY ]DGX&HQ MH ]D SURYRS]
SUHQRAHQMH LQIRUPDFLMD L VDPLP WLPH ]D XSUDYOMDQM
ALYpD VXVWDY L WMHOHVQLP SRNUHWLPD VRPDWVNL ALY
PRAHPR XWMHFDWL VYMBVRRDVGRHN RIE ISRHS U HPRLG@RUH NRVW XL
d4WR MH ELWQR ]QDWL NRG GUADQMD LQVWUXPNQWIDD MXX N
ELVHUQLFL NDNR EL SUDYLOQR L EH] JUpD PRJOL UD]YLMD
LQVWUXPHQWD YHRPD MH YDAQR GUaADWL NUDOMHAQLFX X\
WLMHOD SRVWDYLWL X RGQR\XSQROIRMDAMKY X fadlakiitieba eWR SU
ELWL RGYRMHQD RG WLMHOD W\DWRJ BED M.HOWMNW BRI S H R |
SRGODNWLFD MH X YRGRUDYQRP SRORADMX D GRGLUQD V
SRGODNWLFH EOLaH UXpQRP JJOREX D RYLVQR R YHOLDPLQ
QDSULMHG LOL QD]DG .DGD VH ]D VayBUB QR EHI®RNM P B UWDHADR K|
UXNH QD GRGLUQX WRPNX V LQVWUXPHQWRP ILNVLUDPR |
SUHQRAHQMH WHALQH UXNH NOMXpQR MH ]D SUDYLOQR UD]
NRMH 0X RSLYV Dyglhavima Daddd Gitpd ds\estiti koje P L & Ltétive koristimo
kako bis aWR PDQMH HQHUJLMH L XNRpPHQRVWL PRJOL SUDYL
ruke. SBVSUDYQLP GUADQMHP SR WdishjePRdijgftamek@ig & KskVD QMH
ugljikov dioksid kvditetnije izmjenjuju te se time usporavaju otkucaji srca i stabilizira krvni
WODN 7R QDP SRPDA&AH GD ODN&H NRQWUROLUDPR VYRM (
VPDQMXMHPR XWMHFDM WUHPH QD QD&X L]YHGEX 2QR GUX
NYDOLWHWQR WH ]DKWLMHYD WUR&HQMH SXQR YLaH HQH
GLIDQMHP UDPHQD pLMLP VH QDJOLP VSXaWDQMHP WURAL
nervoznim. Upravo zbog pravilnih otkucaja srca i krvnog tlaka, disanje nfeQ® VDPR NRG
VYLUDQMD SXKDpNLK YHU L NRG VYLK RVWDOLK LQVWUXPH
ELWL XNRpPpHQR 6YDND XNRpPHQRVW RJUDQLpDYD QDV NRG

postizanja brzine sviranja.
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SRORADM DQREQR?PK @WDWLMHOR VYLUDDPD

2 SRORADMX LQVWUXPHQWD X RGQRVX QD WLKjHOR VYL
na prvi pogled izgledg VOLPQR QR DQDOL]JRP NRMX VDP QDSUDYLC(
SUHGQRVWL L QHGRVW DWXPHOWIN KJRREE® BR X LD WD MKVRV V Y
A7DPEXUX WUHED VWDYLWL QD VWRPDN X SUHGHOX SXSND
UDpXQD GD YUDW WDPEXUH EXGH X SUDYRM OLQLML WM S
%HUWD -DUDPD]RYLUQ
A7LMHOR ELVHVWDNHWILUBBEDGERQX VWUDQX WLMHOD VYLUL
SUVD NDNR EL JD @aWR EROMH XpYUVWLOL GHVQX UXNX SR
UXERP WLMHOD ELVHUQLFH X UDYQLQL ALFD NRG ]DSLQU
centtPHWDUD RG JJORED aDNH RYLVQR R YHOLpPLQL UXNH VY
VH ODNAH SRVWLUL DNR ODNDW PDOR SULEOLALPR WLMHOX
EXGH SULURGQL QDVWDYDN LOL SUR@XiatbW s\Nu &RGSIONB NW LF |
YRGRUDYQL SRORADM D JODYX LQVWUXPHQWD SRPDNQXWL
WDNR GD QDGODNWLFD OLMHYH UXNH EXGH X VORERGQR
SRGODNWLFD OLMHYH UX[¢iKa3RGANQXNWDIJPDOR X YLV 3

Slika22 3RGODNWLFD GHVQH UXNH PDOR SULEOLAHQD WLMHC

2ED QDpLQD SRORADMD LQVWUXPHQWD VXVUHUHPR X S|
nestabilnost tijela instrumenta, a time i zahtjgv kontrola samog instrumenta pri sviranju
YLUWXR]QLK VNODGEL 7DNDY QDpLQ SULPMHUHQLML MH ]D
SUDNWLFLUDMX QDVWDYQLFL NRML SRGXpDYDMX VYLUDQM
VOXpDMHYLPD WDMHODR/WEVYLL XEFHZTUVR QDWNROMHQLFH &aw
VWRMHUHP SRORADBRJIPWRLYNMHORDOWIHIAODPIFD GROD]L X VDY
'UXJL QDpLQ GDMH YHUX VWDELOQRVW LQVWUXPHQWD D \
ADNW@H UXNH L SUVWLMX OLMHYH UXNH &WR GDMH EROMH

18



YHUH VDPRSRX]|GDQMH L PRJXUQRVW GD VH MHGQDNR VYL
SUDYLOQLP GUADQMHP WLMHOD &dWR X NRQBPHRLFL VPDQMX

O9uUDW WDPEXUH SRVWDYOMD VH X @aDNX OLMHYH UXNH
aAaDND RNUHQXWD SUHPD JRUH D ODNDW PDOR RGPDNQXW R
L RSXaWHQ REJLURP GD QDP UXNH QL SUMJNNHR®RKR GR QHW
SRVWDYD YUDWD MHVW QD SRGAWPMR IGPHWK ISIPEFR Y UNDDM
ADNH PRaH SURYXUL VDOPR%WD@ND ODUDWYHDLRLD LU w
IOHNVLELODQ L SRPLpH VH RY LV QRzarblanhH(Evpa_de NagdtlidaE W M H Y |
SUVWLMX SRVWDYOMHQL L]QLPQR EOL]XASUESPIDP OWIR QWK
SULWLVNDQMH ALFD WHHEKWDLRD BDPDEABMK®LVDN PRUD ELWL
ne tako da se prvi zglob (od vrha @ssavije prema unutra; prsti moraju ostati zaobljeni kao
GD UHPR VWLVEQNXGDIWWEDNX 3

YyHVWD SRMDYD NRG WDPEXUD&AD MH GUaAaDQMH NDALSUV
YUDWX LQVWUXPHQWD L]JQDG ALFD Dpresrd Wad,Hozdabké D L PD
YUDWX LQVWUXPHQWD LOL X QHNLP VOXpDMHYLPD VDYLQX
GUXJRP VOXpDMX QLNDNR QLMH GREUD MHU MH QHSULUR
RGQRVQR SUVWL QH VWLJQX QO MH LADHPH CBLUM MMV QXW H 3\HU
IOHNVLELOQD L SULODJRGOMLY bmbldiijeRrabnLskekoR, dvithwatiwwv U HED |

WURKYDWL LOL pHWYHURKYDX\IDOGYRYDOVW HW Q RD N RNUOENLR
PRJXUH L]YHVWL
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S3RORADM WLMHOD VYLIM*pDLELVHUQLFH VMH

7TDPEXUX PRAHPR VYLUDWL XS\RMRAB WXP R Mrat@IK VRDWIRR |
u ansamblu ilisolo8 SUDNVL VH MDYOMD L MHGDQ L GUXJL QDpPpLQ
vidjeti sasave kako sjede ili stoje, kao i solist&¢ NR VMHGLPR QDMSRaHOMQL
SRORYLFX VWROFD GD VX QDP QRJH X BGCBh »s®palinad LUHQR
VPMHAWHQLPD pYUVWR QD SRG NDR GD VH X VYDNRP WUHQ
Tijelo trebamo blago nagnuti prema naprijed, a ramena trebaju biti u svom najprirodnijem
SRORaDMX EH] LNDNYRJ GL]DQMD LOL VSXawDQMD

.RG VYLUDQMD WDPSEROR @&a28y DMOLIMHHPGH LVWD SUDYL
instrumenta, a noge trebaju biti ravnegalonrazmaknute i stabilne, nikako savijene u jednom
NROMHQX L VOLpQR

SlikaZ: 6MHGHUL SRORADM Slika24 6WDMDUL SRORADM

SRORADM GHRMVMIH QBENMHRPND V WLMHORP ELVEH

'"HVQD UXND WDNRYyHU MH VDYLMHQD X ODNWX DOL QD Q
RGQRVQR SUHPD WLMHOX LQVWUXPHQWD 3RGODNWLFD MH
rubnom dijelu instrumenta. Prema Brdaii XA.DG MH WDPEXUD SULVORQMHQI
SRGODNWLFD VH QDVODQMD QD JRUQML UXE JODVQMDpH .
.RG PDQMLK WDPEXUD UXE JODVQMDpH (IBOELWL EOLAH aDFL
,DNR MH % U G D U LnaHndd»vé¥atalbB Qdvina nj¥ R [rekla kako i ovisno o
GXOMLQL UXNH VYLUDpD UD]J]OLNXMHPR GRGLUQH WRPNH ¢
NuUDuD ELW UiH QDVORQMHQD QD VUHGLQL SRGODNWLFH L]F
UH MX Q DHOIRQ@UWR FHQWLPHWDUD RG ]JJORED aDNH SUHPD
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NRMRM MH aDND V WU]DOLFRP SROR&HQD L]QDG JODVQMDpt
XGDOMHQ RG YUDWD MHU VH WDPR GRELYD QDMOMHSAL WF

UOGUHYHQLP VNODGEDPD NRMH ]ERJ VWLONNRQ LYDNLXKR E
zahtjeva kompoziciie,]DKWLMHYDMX WDPQLML LOL VYMHWOLML W
SRPLPHPR QD QDpLQ GD W UJPED VFIM E W®H MELO WARHQNARIOEVOLLIEH S

za dobivanje tamnijeg tona.

SRVWRMH WUL QDpLQD GUADQMD GHVQH UXNH NRG VYLUDRQ!

SRGODNWLFD L ODNDW GHVQH UXNH RGPDNQXWL VX
WDPEXUH SRSXW UDYQH SORpH D BEGYHQRLWRpWD GB GQDY
SRGODNWLFH V UXpQLP J]JORERP SULWLWQX®N tPzakbohnd PD W L N
PDOR RGPDNQXWDIRBYILFED WWRD DKW EXGH MHGDQ GR GY|I
palca. (slika 8)

e
Slika25 IDNDW RGYRMHQ RG WLMHOD VYLUDpPD
YUbw WDPEXUH QDVWDYOMD VH QD SRGODNWLFX

ODNDW GHVQH UXNH QLMH L]JEDpHQ X GHVQR QHJIR E
WLMHOD LQVWUXPHQWD MH GHVHW GR GYDhGrdbvHijla FHQW LI
bisernice. (slika26 7DNYLP QDpLQRP GUaADQMD VWYDUD VH AEODJ
]JJORED 4DNH aWR XWMHpH QD EROMX SRNUHWOMLYRVW &b

koja zbog toga daje sonorniji ton.
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Slika26: lakat desnerud EODJR SULOMXEOMHQ X] WLMHOR SUL pHP>
aDNH

SRGODNWLFD L ODNDW GHVQH UXNH RGYRMHQL VX
podlaktice i tijela instrumenta je na pola podlaktice koja je naslonjena na rub tijela bisernice.
a D NeDsavinuta u zglobu a svira se trokutastom ili trzalicom u obliku suze, pokretima iz
podlaktice.(slika 27

Slika27 GRGLUQD WRPpND QD VUHGLQL SRGODNW

3UYL SULPMHU YL&H MH SULPMHUHQ IRONORUQRP QDp
primjerenijijH GDQD&AQMHP QDpLQX GUADQMD GHVQH UXNH NRMD
VH PRJOR VYLUDWL SR VYLP &LFDPD WH EH] SUREOHPD ASU
SR SUYRM SD SR WUHiRM HG U XSIRIV 18 B Up RNOG RGLRMNL. M H) M p H
JD SUDNWLFLUDMX VY LUDHQREHQMELWHEAQQFHUXNH QD GRG
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ELVHUQLFH QH VPLMH ELWL X] QDSHWRVW PL&LUD QDGODNV
ADNH 5XNX L] UDPHQD WUREBE H VSRRVQILMDLO R ¥ RSRU IWHIAL QR QD
ADNX SUHORPYWRERDG EXGH SRNUHWH D QH ILNVLUDQD LO
GREUR L RSXaAWHQR VY LU DM dpi¥ancg B pogldyiju 6.6 D ® MH QLY U X

3 R O R & Pristijédedhe ruke

8 aDFL GHVQH UXNH GUAaL VH WU]JDOLFD NRMD DV H GNDC5 U |
je poluzatvorena, prstRG NDAaLSUVWD GR PDIOR X SUWYNEP pSOUHYMLYPLIM H (
u oblik udice, a palac je posve ravan. (si#d&® ,]PHyX SUVWLMX L VDPRJ GODQ
VWYDUD VH UXSD &aXSOMLQD $NR MH QHPD WR MH QDM{
VWLVQXWD L XNRpHQD

aDND VH SRVWDYOMBMDPREPD @HWRR | YDHOCDFD VH QL MH
NDAaLSUVWD WGRVPD @R BGRGLUXMH JODVQMDpPD YHVWL VOXp
JODVQMDpPpX ]ERMak& kekd @zMiEa ne bi predubokd @D PHYyX &4LFH L RW
VYLUDQMH aWR X GDOMQMHP UD]YRMX WHKQLNH L NYDOLW

Slika28 PRORAaDM aDNH EH] WU]DOLFH
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6. TRZALICA

A.DNR EL VH QD WDPEXUL IRUPLUDR WRQ SRWUHEQR
Stoga se koristi TRZALICA (PERO, TERZIJAN, PLEKTRUM), koju su graditelji tambure
SUDYLOL RG NRUH GUXBWMHY LSSHQWH JROMIGYWVHNRJ URJD FH(
YULMHPH L SODMWMLPp®REAK PDVD 3

6.1. Oblik i1 izbor trzalice

'DQDV WUJDOLFH ]D ELVHUQLFX PRJX ELWL LJUDYHQH
PDWHULMDOD .DGD 3N DRIHVRL A U RGN EIA 29 Hi IRiogF U QR J
kravlieg roga(sika30) D NDGD NDAHPR AXPMHWQLK3 PLVOLPR QD
REOLND ERMD L YHOLPLQD NR(slike 3H3RULVWH |]D UD]JQH WD

slika 29 trzalica od crnog kravljeg roga  slika 3Q trzalica od bijelog kravljeg roga

Slka3l ELMHOH e nxiih pliikdkd WSlikh 32 =HOHQH SODVWLpPQH WU]D
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Pri sviranju EELVHUQLFH NRULVWL VH SUDYRNXGX@DRQWU]DOL
GR PP WH GR PP GHEOMLQH aWR MH X GDQDaQMH YU
SULODJRYDYD YHOLpPLQL @&DNH RGQRVQR GXOMLQL SDOFD
dodiruje korijen palca s jedne strane, a dva do tri retirviri ispred palcgslika 26 iznad

5D]OLpLWL PDWHULMDOL YHOLPLQH L GHEOMLQH WU]
WURNXWDVWRP WU]JDOLFRP LOL X REOLNX VX]H LJUDYHQH F
WRQ NRMLP MH WR QmanDdhiteXdako seGlita DegnikbR dpXire iz podlaktice,
dobijiePR DJUHVLYDQ L poh\pilike mQ@aRdg Dadrpavdd|Q

$NR VYLUDPR SUDYRNXWQRP WU]JDOLFRP RG URJD GRE
GRVWD a4XaWDQMD D WD H plastikeEgjé. shv R@@ktarLuMbdjio Molln@hu F U Q
SRAHOMDQ ]D YUKXQVNH L]YHGEH 7U]DOLFD RG JHOHQH S
tamniji ton sa dosta prizvuka.

$QDOL]JLUDMXUL VYH QDYHGHQH HOHPHQWH PRJX ]JDNOI
plastike daje najkvalitetniji tonaz sve stilove glazbe. Svira s ODNRURP GDMH QDM
SUL]JYXND L RPRJXUDYD YHOLNL UDVSRQDRSAVRRLOHW HRRHQX M
audio *video snimkamau prilogu UD]OLp L Watl i Wehunike @dsheHike i njihove
YDULMDQWHGDMX UD]OLpLW NRQDpPQL UH]XOWDW X NYDOLV
YHOLpPLQX &Ddhebny GHEMIMLQX SUVWLMX NDR L GRE VYLUDDI
NYDOLWHWD VDPRJ LQVWUXPERWH ]| XROWDMW XMWWHPHVNEO D DR Q
kvalitetan ton.

SRORA&DM WU]DOLFH X aDFL L NXW SRG NRML

A7U]DOLFX UHPR QDMEROMH VPMHVWLWL X UXNX DNR MH Vk
LVSUXAHQ D QLSRAWR]|DDYEDHQ MHIONRRP MY RMRP GXAaLQRP S
GR NRULMHQD SDOFD « 6 GRQMH VWUDQH WU]DOLFX GUa
MDJRGLFRP YHU SRVWUDQLP GGMMHORP SUHPD SDOFX 3

7U]DOLFD VH VWDYOMD SUHNR SUYRJ pODQND NDALS
JOHGDMXUL RG QRNWD PDBH&3% WKdddnd njulhbs® migorpaled kppjd L F H
SULWLVQH MDVWXpLUHP RQD WUHED VWDMDWL &NMPFADQD ¢
GYD GR WUL PLOLPHWUD GXaH RG SDOFD D V GUXJH VWUD
palca. (slikad4 2VWDOH SUVWH VDYLMHPR SRSX\#likaB5A0SH VWD X
dijela gdje se podlaktica naslanja na rub tijela tambureNkR EL MX GUAaDOD QH SU
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SUHODJDQR RVWDOL GLR SRGODNWLFH L &aDidaiceQid GRWLp
smije ulL SUHGXERNR L]PHYyX ALFD QHJIR R/ BPR [PLVORPMW B U DX
jess SDUDOHOQR VD ALFORHOHLGBDHBONAQR S/RIHGMMMINRRNRP
tada bi i trzalica trebala stag§ DUDOHOQR VD ANROIGARDUBRQRX a1L@MH.GID M X U L
7DNDY SRORADGIDRWROXEX®MH MHGQDNH ERMHJordtODVQRUH NI
ANR GRQML SQUJIHRY ADHNKULEOLALPR JODVQMDpPL WDGD UH L W
WDNRGD UH NRG SRNUHWD JRUH GROMH ELWL QHUDYQRPMF
YLAH SUHPD JODVQMDpL D JRUH SUHPD YDQ RGQRIVQR RG
tamniji i glasniji, a prema gore svjetljL WXaWRP VOXpDMX GRELYDPR QHUDY
SR ERML L JODVQRUL 4&4WR XWMHpPH QD NYD OkovdeWHHE IP X ]LF LU
vrhunski glazbenito bi W U H E D O RNaL {dk# déide WUHED NRQWLQXLUDQR
SR]JRUQRVW NRG UMmstke36) SRpPHWQLFLPD

6O0OLND SRORADM WU]DO LSlika g4D INRXAR SRS O FD

Slika 35 savijenost ostalih prstiju/ 6OLND SRORAaDM A&DNH L WU]DO
SROX]DWYRUHQD aDND
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.RG GUADQMD WURNXWDVWH LOL WU]DOLFH X REOLNX V
VDYLMHQL VX LGHQWLpPQR NDR NRG SUHWKRGQRJ QDpLQD I
trzalicu jagodicom ili prednjim dijelom, dok je trzalica vrhom okomito okrenuéanar
a L F D(Blike 37 i 38

Slike37 L SRORADM WURNXWDYWaAH WU]DOLFH QD L

.XW SRG NRMLP WU]DOLFD GRGLUXMH aLFH NRG SUDYRN
WU]DOLFH PDOR XNRaAHQ X RGQRVX QD YUK WBRRaBD YHURI
SUHNR ALFH &dWR G DthhHPr$ Q. fveba pa2feQliDtézglitavina vrhovima
GRYROMQR JODWND NDNR EL VH LIEMHJOL SRSUDWQL JYXNR
niti jedan kut ne daje istu kvalitetu i boju tona.

TTRNXWDVWH LOL WU]JDOLFH X REOLNX VX]JH RNUHQXWH
VDPLP YUKRP &@WR GDMH PHN&EL WRQ V PDQMH PRIXUQRVW|

dinamike i manjim volumenom tona.

6.3. Pokrettrzalicom dolje tgore(iz zgloba,L] SRGODNWLFH URWL

3RVWRMH WUL QDpLQD GRELYDQMD WRQD QD WDPEXU
SRNUHUH 8DNX GHVQH UXNH X NRMRM VH QDOD]L WU]DOLFD

3UYL QDpPLQ MH SRNUHW LMWUWXPpEMRJIALIFR AMJ]BOLERRRFO I
UDGL R SL]]JLFDWR WHKQLFL VYLUDQMD SRPLpH VH MHGLC(
SRVYH PLUXMH 3R NgbieWdz goDabedzaVirn@iPOMBL GRKYDUDQMD (
8LFH 7DNDY QDpLQ VYLUDQMD RPRJIXiXMH UDYQRPMHUQR
WRQD SUL SRNUHWX GROMH L JRUH 8 RYRP VOXpDMX WU]JI
LK GRGLUXMH VDPR VYRMLJD YSRWR P] B QR HV&H G RIHRGIMMIRN Y R
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'UXJL QDpLQ MHVW VYLUDQMH L] SRGODNWLFH SRPLFD!
GRELYD NDR NRG YHULK WDPEXUD SRSXW EUDpHYD pHOD
ADND X ]JOREX ILgord, H®G@QWMXVXU®ROWNY SUHVLYDQ L RaAWDU W

7TUHUL QDpLQ MH URWLUDMXUL X NRMHPXHS FMUHWAHL AU &
ADND X RED SRNUHWD QHNROLNR VWASWHPDE BadIgkitR WLUD RC
VOXaL NDR RVRYLQD RMRQPRMY WHLURQYMODDNRMD QDMpHA&UH
bisernici dovodi do neravhomjerne boje tona tako da pokret prema dolje daje,tarpolret
prema gore svijetliji ton.

1LMHGDQ RG RYD WUL QDpLQD GRELYDQMD WRIQD QD \
SRVWRMH SULPMHUL RGOLPQLK VYLUDpPD X VYLP QDpPpLQLPL
SRNUHW L] UXpQRJ ]JJORED $NR ELVPR XVSRUHGLOL SRN
SRNUHWRP SUYL NRULVWL SXQR PDQMH 8rieNWmaVWrEvolJORED
PMHVWR NDNR EL X VYDNRP WUHQXWNX PRJOH EH] GRGDWC
SRNUHWD GRWDNQXWL VYH aLFH 3ULOLNRP NRULAWHQMD
sviranja. Pokretanjem zgloba podlaktice koriste sBetvH WDPEXUH JERJ YHUHJ WLMI
L SRWUHERP ]D YHULP SRNUHWLPD DOL QD ELVHUQLFL RYD
SUHLJUDADMQLP JRWRYRMABYBRYQOR IPX]ERDIRBAQOMHP GHVQ!
RPRJXULWL LVSUDYQR«GWBADEYIWH WOUJBDIOWARHDOLFRP GRGLUX!
SUHpPQLFH « 5DYQLP SDOFHP SULWL&AUHPR WU]JDOLFX L R
(Leopold, 1995:28)

1DpLQ GRELYDQMD WRQD GLQDPLND L QDJO

=D OLMHS WRQ L L]YR{B®WNHMOLK WHKIQQNINIGKHVQH U >
VWDYND pDN YDAQLMD L RG OLMHYH UXNH 3UVWLPD OLM
SRWUHEQX YLVLQX WRQD DOL R SRNUHWLPD GHVQH UXNH
EUJLQD L]YRYyHQMD L6MNOQRBQR WRPH SRWUHEQR MH QDY
WHKQLFL GHVQH UXNH SULOLNRP UD]JOLPLWLK GLQDPLND L

A'YD RVQRYQD QDpLQD GRELYDQMD WRQD QD WDPEXUL VX
2. KUCANQO a) trzalicom
b) prstom

Ako u notama Nne SRVWRMH R]J]QDNH ]D DUWLNXODFLMX WDGD VH
YULMHGQRVWL WU]JDMX D RVPLQNH V WRpPpNRP RVPLQNH
ANRUYDJD
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7U]DQMH QD WDPEXUL L]YRGL VH YUOR EU]JLP RBIRR LAHWH.PD
7U]DWL VH PRaH SRYH]DQR LOL RGYRMHQR

3RYH]DQR WU]DQMH QDJLYD VH OHJDWR D L]YRGL VH Q
GRN OLMHYD UXND PLMHQMD WRQ LOL pDN &LFX SR NRMRN
YUOR WHAaSIRWMHE Q®RHXVNODGLWL SRNUHWH OLMHYH L GH\
SULJX3HQ WRQ SULOLNRP SURPMHQH WRQD

Legato:

Odvojeno trzanje naziva se tenuto, a dobiva se tako da desna ruka trza sve dok traje
RGUHYHQD QRWD D NDG SUV¥ WsinB Bbbng lirkéhrjey dkrdtkoNprestaje M H Q M C
RSHW SRpLQMH V GRQRAHQMHP QRYRJ WRQD

Tenuto:

.RG VYLUDQMD NXFDQMHP WRQRYD WU]D QkeFgRemhaUD]OLN

dolje i prema goreDznake za to sus - pokret trzalice prema dolje

V - pokret trzalice prema gore
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SRNUHW WU]DOLFH SUHPD GROMH GDMH PDOR QDJODA&F
UXNH QD WU]DOLFX SD VH VWRJD QDJOD&@HQL GLMHORYL W

QHQDJODAHQL SREUHRDL PR WHJ|BORFBIXWRU VNODGEH ]DKW!
QD]QDpL X QRWDPD

.XFDQMH SR &4LFDPD PRAH ELWL NUDWNR LOL GXJR R
QD]JLYDPR VWDFFDWR D L]J]YRGL VH QD QDpLQ GD VH XREL
nenogWUDMDQMD 8 RYRP VOXpDMX GHVQD UXND UDGL NUD\
QDMpH&aUH SUHPD GROMH 2YGMH XORJX LPD L OLMHYD U;

WU]JDOLFRP RWSXVWL WRQ LOL SUVWLPD ODJX&RDGRGLUQ
zaustavila trajanje tona.

Staccato:

'XJR NXFDQMH QD]JLYDPR SRUWDWR D RGQRVL VH QD
]JDSLVRP SUHGYLYHQR DOL QD QDpLQ GD MH SRNUHW GHVQ
SRNUHWD /LMHYD UXND WRQ QH ]DXVWDYOM® QHJR SXawbD

Portato:

6YLUDQMH NXFDQMHP WRQRYD SUVWRP QD]JLYDPR SL]]
SDOFHP GHVQH UXNH GRN VH WU]JDOLFX SULYUHPHQR VW]
SUVWHQMDNRP L PDOLP SUVWRP ]D IDGQML GLR @D QH VP
UXFL NDG VH SRPLpH 8 SL]]JLFDWR WHKQLFL SDODF ]DPMHC(
RVLP SRNUHWLPD SUHPD JRUH MHU EL QRNWRP ELOR QHPF

30



SDOFHP QH VYLUDWL NDR GD pXSDPR AaizBlXa 8 WéiRONNOQ YH
WRQ SXQR PHN&L L WLAL 1H SRVWRML VLPEROLPND R]QDN!
DUDQAHU L]QDG LOL L Yi&R&0ilQikw,D PNRRAHSGLED L]YRYDp QD
YUHPHQD SRpQH VY L U Dnatlili ispod BoGulz&iBaRtrz DiDdektéLrh (pl).

-Ra MHGQD WHKQLND GHVQH UXNH MHVW IODJHROHW X
SRUWDWR /LMHYRP UXNRP SULWLVQH VH @&HOMHQL WRQ D
ravno, paraleliR V SDOFHP L aLFDPD L NUDWNR GRGLUQH RNWDY
QRNWD QH MDJRGLFRP QD LVWRM &LFL WRpPpQR L]QDG SUH|
istovremeno potpomognutim pokretom zgf® ADNH SUHPD GROGRGERNX WHIAG Q
QD SUHpPQLFL ]D RNWDYX YLaA4H RG SULWLVQXWRJ WRQD X Ol
8 WUHQXWNX WRJ GRGLUD WU]JDOLFD RNLGD 4aLFX L GRELY
PQRAWYRP DOLNYRWQLK WRQRYD 8 VOXpDMX NDG MH SU
bOO®WP VUHGQMHJ SUVWD L SDOFHP D DNR MH LVSUXaHQ
NDaLSUVWD L SDOFD NDR SUL QRUPDOQRM SULURGQRM Wt

UL L]YRYHQMX VIRU]IDQGD SRNUHW &4DNH GHVQH UXNF
VH MDpPL?PNRPLYDOFD QD WU]DOLFX WR MHVW YHU VSRPH
WU]DOLFX 2G PDUFDWD UD]JOLNXMH VH SR VYLUDQMX QDM
WRQ GRELYD SRNUHWRP FLMHOH &A&DNH AL] JUD®MD?® SUL pHPX

.RG SLDQLVVLPR L SLDQR GLQDPLNH aDND GHVQH UXNH
DOL RSHW QH SUHVODER NDNR QH EL LVSDOD L] UXNH LOL ¢
$NR VH VYLUD PH]]RIRUWH VWLVDN SDOFD QDpDU|DOL NR G
IRUWH L IRUWLVVLPR GLQDPLN kho YrtalicR pre@D ddfelkay @D@ QR SU
AHOLPR VDYLQXWL 1D WDM QDpLQ WU]DOLFD SRVWDMH pY
Potrebno je naglasiti kako se kod glasnih dinamika pren@sit®@ DUXNH QD YUK WU]DOI
VWLVDN MHVX VQDAaQLML DOL WR QLNDNR QH SRGUD]XPLM
RVWDMH RSXawHQD X ]JJOREX aDNH D aDND MH pyuaubD

31



.DR aWR MH U D QdebhH rok& e DHs@pld/iRati nikakvu dodatnu dodirnu
WRpPpNX V WLMHORP WDPEXUH RVLP QD WRpPNL JGMH VH QC
posebne tehnike FRQ VRUGLQR &WR EL JQDPLOR SULJXAaHQR 3RV
sordina:

1. polagaM HP MDVWXpLUD GHVQH UXNH NRML VH QDOD]L L]
L]IQDG NRQMLUD D WU]DOLFX GUALPR XRELpDMHQR
SULWLVNDQMHP SUVWLMX OLMHYH UXNH QD SUHpPQLFI
standardno

=D SUYL QDpLRHYDEQLMPDO MHJXJL OLMHYD UXND 2YD WHKQL
NDNR 4aDND D L FLMHOD GHVQD UXND WUHEDMX ELWL RS.

rezultat, prvenstveno kvaliteta tona.

.DR @&4WR VDP YHU VSRPHQXOQLNROENROQWHUXRIHWWIYED D W
NYDOLWHWQRJ WRQD WROLNR MX MH WH&NR L QDXpLWL
GMHWHWRP NDNR EL VH XVDYUALR EbBséowy dgibmskogi ddaOM 6V
snimila fotografije i audio video za H XpHQLND UD]QLK X]J]UDVWD RG GU?
JODJEHQH &ANROH GR ]DYUAQLK UDJUHGD VUHGQMH JOD]E}
5HJLRQDOQRP QDWMHFDQMX X 3RAHJL L] GLVFLSOLQH ELVH
tehniku sviranja desne dNH QD ELVHUQLFL WH VXJHULUDWL QDpPpLQ NF
NRMHPX QHPD WHKQLpPpNLK SUHSUHND ]D GDOMQML NYDOLW

7. ANALIZA AUDIO -VIDEO ZAPISA

.DNR EL ELOR SRVYH MDYV Quieirixa WIR GG DQMNR HG LEEDNHV H
trzalice bolje, a neko manpobrg potrebno jeanalizirati sve elementeuisporeditikvalitetu
tongkao krajnji rezultat. U UD]OL p LWuideo priherinka, u prilogu na DVD-u,
prikuplienima YODV W LW L P L \Q/DW V3R NROIE® Nk Hi@R dnavedeno VDAQR MH
napomenuti da su svi primjeri snimljeni istim auddoLGHR V Q L P D p KtBriji, X idtiMW R M S U
uvjetima. Time se dobiva realan twvake tambure bisernice (G,D,E) svirang @Lp LW L P
trzalicama iQDpLQLPD. WWMLUDBOIWID QMHP MH VQLPOMHQR VYLU
WUHUHJ UDJUHGD RVQRYQH SD GR pHWYUWRJ UDJUHGD V
LVWUDALYDQMH RGYLMDOR MDIDNRPHQHNHRQDP® QB P ROLW B HE
trideset do pedeset sEkQGL |DGDQH VNODGEH VngloWw stidd-baQieOW LD WD
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UDJOLNH X WRQX L VSUHWQR\OW mOp G UMRMNWR Y DLGH W D X IHpQ.
trzdice.

Audio-video primjeri 1, 2 i 3, primjeri su sviranja tambure bisernice trokutastom
trzalicom, odnosno, trzalicom u obliku suZYDNYRP WU]DOLFRP QDMpH&auUH VH
AWR QDP SWpMimjgK M X

.RG VYLK WURMH XpHQLNM IG R GErisatio BrhNiflogva) ]D O L
oma je svojim vrhom okrenuta okomito preneaLFDPD NDR NRG VYLUDQMD PDQ
SDODF MH X VYRP ]JJOREX EODJR VDYLMHR) aVORN RVIER SWLI
VSRPHQXOD X RYLP SULPMHULPD MDVQR pXMHPR L]JUD]JLW|
trokutasta trzalica.

U prva dva primieD YLGLPR NDNR XpHQLFL VYL&PW X PHIQKG DNR
WUHUHP SULPMHUX NRULVWL NRPELRHL CAQNRAN IHKONL X XH S\ 8
=JORE aDNH NRULVWL XYLMHN SUL VYLUDQMX QD SUYH GYL
te SULOLNRP WU]IDQMD NRULVWL WHKQLNX SRGODNWLFH 7R
WLMHORP WDPEXUH JRWRYR LVSRG &BXOQWRQYLHEriiRINDIEH @Y M D
VYLUDQMD SR SR VK viineL djeagomBldyzsivantRQ WH SRGVMHUD
sviranje domre.

"'MHYRMpISRDAPMHUX EURM LPD QHGRYROMRBPGREUR Q
SRpQH VYLUDWL SR WUHURM LOL pHWYUWRM AaLFL PDOL SL
VPDQMXMH SRNUHWOMLYRVW L XJURNXMH [DKYDUDQMH L G
WRQ QD WUHURM SD QD SUYRM A\ RiaktdiliwoRti ebheGUke ¥/ D GRE
SRVWRMH QHSRWUHEQH GRGLUQH WRPpNH

'RGLUQD WRpPND WDPEXUH L UXNH NFNBRDHID L @GR LPRIGHL
SRGUXpMX SRGODNWLFH YHUO QD SRGUXpMX ODNWD SD pDN
ALPD GROD]L L]QDG |DGQMLK SUHpPQLFD QD YUDWX 7DNDY
WHKQLNX VYLUDQMD WDPEXUH VDPLFH L QLMH SUHSRUXpON
nazalaton, atrzaMH MH RQHABMEBRQDpPpHQR

U primjerima 4 5i 6 upHQLFH VYLUDMX QDUORERLPHUWOWEP @ODH
GUADQMDGHVQH UXNH]|DBMEGIOAMMNBLME GUADQMH aDNH SUH
GROMH WR MHVW GRGLUQD WRpPpND SRGODNOWRFHOREVEBDXSB
PUHYL&AH &#MHQWR NRW Heajp YDGOWIH SUL]JYXN NDR GD VWUXaH
QHL]JUDAWMRQLND RIJUDQLPDYD SRNUHWOMLYRVW @DNH L N°
tehniku podlaktice kojkoristi XpHQLIRDLRMHU X EURM GHVQX WXNX GUal
AWR GRYRGLNetRINGgbKEERLD WDM QDpPpLQ GHVQD Ustridijen'SRIRWR
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pokretlivost L PRJIJXUQRVW NYD OLWTHMWICLIH korRiK jdspravbu@ai D
SODVWLPpQD L XNIRjg44jedno sl phlceid BPGUAL MORQOLIROKNLQ RGQ
SRGNRULMHQRP SDOFD L RNR PP GXa4aH RG SDOFD QD SUH
podlaktica koja je gotovo u ravnini s bisernicom, a lakat je znatno odvojen od tijela.
"MHYRMpPpLFD X SULP Méhbadgldhdlke SRBEODWMLLFH L J]JORE
Tehniku podlaktice koristprilikom trzanja aWR RSHW SR GV Bviaina d@rire WHK QLT
7UIDOLFD NRMX NRULVWL MH L]GXOMHQD SODVWLpPQD D
QHSULURGQRJ NXWD SUHPD 4LFBRPH G DWUH] WVRLF 3 XMH XS
RGQRVX QD SDODF QR PHYyX &L FRAQGN PO P LIO VEDH\BHOWRPK R P4 Y
WRJD X GDUDingrum@mauaFe&pXMXH NXFNDQMH
B8pHQLFL X @8HVWRP SULPMHUX WDPEXUD VORI WDY OM
ODNWD NRML MH SRVYH XGDOMHQ izRegob& & MM DDWOY.L A SR PP H
naslanjanemPDORJ SUVWD QD JODVQMDpPX LQVWUXPHQWD aWR X
2YD XpHQLFD W pravBkptnldS @ B WVWNMYREX WD, MRM MH RQD SUH
QHPD NRQWUROX QDG Q Metwijautjerati. WRQ KX @RAHRONORUQ
SUHNR GUXJRJ pODQND NDALSUVWD L X UDYQLQL V SDOFHP
8pHQLFL X SULPMUKSLWD EJSWIN GRIMH/WUDQL WLMHOD VY
LIPHYyX WUEXMDRLMSUGBREDU SRORADM DOL SRaswrBnjaD GHVQ
nije najsretnije rIMHaHQ@PBYRMpLFL X VHGPRP SULPMHUX GRGLUQD
instrumentaMH SUHQLVNR MHU aADND NDR GD GROD]L RG GROMH
Tehnika koju koristi jest zglobna, a trzalicapgeavokutnaSODVW LPpQD QR SUHGXJD}p
XNR&E&HQD X RGQRYevW@D $MHODIF¥ XpHQD LVSUHG ®béem& D D GU
palca paM X XpHQLFD QH PREH NREWHREQUDWHLQ MHU MRM QI
pokrete doleJRUH &WR UH ELWL RIJUDQLpDY.DMXUH NRG |[DKWMHY
"MHpPpDN X RVPRMRB IMPHM ehp®D RmBUEaha njemu izgleda veliko.
'RGLUQD WRpPpND SRGODNWLFH L WDPEXUH QD GREURP MH |
SRGUXpMX JGMH UH GRELWL QDMOMHS&EL WRQ =ERJ L]JERDpF
SRGODNWLFX SRSXW UDYQH SORpH D ]Ddlakdew BepidikhaN R P E L C
kada trza.=DQLPOMLYR NRG RYRJ GMHpDND MH QDVODQMDQMH
izdizane SUHGQMHJ GLMHOIB YAD YHaA#HWIR YIOKMQ X L XNREAHQX WU
palac 2YLP QDpPLQRP VYLUDhdaxitanje Saxnp Qalje] g Ea podlaktica je
fiksirana 1D WDM QDpLQ JXEL VH IOHNVLELOQRVW &dDNH ]D P
SRWUHEQLK ]D VYLUDQ WH NFPIMHRIQVWRI HR GORYEHD OLK SULPM
GMHpPDN NRULVWL ]litONHOQXI 5 CEDXVONWLLP@K PMAUIDUHWKR& QLK EL
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NRMX VDGD pXMHPR NDRB UH W@, SNRLRY®GILGMHPDN SR
SDUDPHWDUD WU]JDOLFX GUAL YUOR GREUR ]JERJ SUHYLVI
prevelikog izvirivanD L]QDG SDOFD QHPD NRQWUROX QDG FMHOFR
7TDNYD SRVWDYD L]DJLYD EODJR aXawDQMH L |DGLUDQMH
NRQDPQR UH]XOWLUD ANXFNDQMHP3 SR JODVQMDpPL WDPEXL

'MHPDN X GHYHWRP SULPMH U X uGupkd kakdJsXderitajDBeEX UH QL
L -DUDPD]JRYLU VSRPHQEWL WERpMEGRVWL ODNWD YUDW W
podlakticu. . RULVWL WHKQLNX ]JJORED DOL PX Wi NDENB UYVWHY I
GRGLUXMH NRULMHQ SDWBDPODGIVAFH ANRMHE 5 WBHR@BIMIENJHNR GU
TR ]QDPMLUZDOLFX GUAL YUOR pYUVWR daWR PX RQHPIRIXUDYCL
OMHS &dji WIR@GRELR GD LPD NUDIUXUWNRDOSUKFRIL pODHRNMXSUL
MDVWXpLUHP ®DNRPOFXOX]|DWYRUHQRP

'RGLUQD WRpND GRQMH VWUDQH WU]JDOLFH NRG GMHYF
SDOFD D ROQWRMBROREH@KRP SUHNR MHJ VIDOLLAHH QVR  IVMOHDVQ\WN X
koji milimetar dulja od duljine palca, a ostal SUVWL VDYLQXWL VX X REOLN &N
RYRJ LVSUDYQRJ GUADQMD UXNH MHVW NDALSUVW NRML >
GLMHORP WU]DOLFH 1D ERPQRP YLGHX VQLPDQRP RGR]JF
WU]DOLFH SUHPD ®OXEI0 MLV W PM¥Xp GROH XVPMHUDYDPR YUK
GDMHPR PRJXUQRVW AMDVWXpLUX3 SDOFD GD XSUDYOMD .
WU]JDOLFX RGQRVQR SUHQRAaHQMGWYL WIHRALFIH NRANH @ D ]3EDNR
GHVQH UXNEHL@WR/EVYLP X UHGX GD QHPD MRa MHGQX GRGL
VH QDOD]L X ]JJOREX aDNH GHVQH UXNH RWSULOLNH WUL
]JDSLQMDpLPD 1D RYDM QDpLQ GMHYRMND VL ARODNA&DYD:
mobiOL]LUDQ L VSRU D WU]DOLFD XOD]L L]PHYX ALFD WH LD
audio YLGHR SULPMHUX pXMHPR NXFNDQMH WU]JDOLFRP SR J
]IDKWMHYH X NRMLPD ]JJORE @aDNH PRUD ELWLSVEBRERKGIDRD ST
ASUHVNDNDWL?3 4LFH L VOLpPQR ]JERJ WH VXYL4QH GRGLUQH

Kod VY L Wwipprberu 11,lakat je gotovo priljubljen uz njegovo tijelo te se javlja
ASULMHQFRDMPNWIIRFG X JJFORIBXQBDWRpPND SRGODNWLFH L WLMH
FHQWLPHWDUD RG ]J]JORED abNH SUHPD ODNWX awR MH GF
SRGUXpMX L]QDG JYXPpQLK RWYRUD JGMH UH GREdAMMNMIL QDMOI
ADNH L S yebobpodaktizetizglp AaDND GHVQH UXNH SRVWDYOMHQD N
GRQMHP GLMHOX WUXSD WDPEXUH L WR UH]XOWLUD LVNUL
2YDNYLP SRORADMHP XpHQLN V ODNRURP VYLUD SR SUYLP
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bPWYUWRM aLFL VWYDUD MR& YHUH LVNULYOMHQMADINIDRED
PX MH GRQMLP GLMHOR®WSRJ UHPXOMWQD ) CRWUMMWRP SUHPD (
D JRUH SUHPD YDQ RG JODWQXpDHNHH $ DP B HQoBMRNREIiEaQND b~
SUDYRNXWQRJ REOLND SULPMHUHQH GX4LQH RG ELMHOH S
kvalitetan ton

8 SULPMHUX YLGLPR NDNR MH WU]DOLFD QDVORQMHQ
NDAaLSUVWD WU]DOLFX GRGISIXOFRD JRIWRRRHWRERKNRYDKMR QY
aXSOMLQX L]PHyX SDOFD L GODQD aWR X] SUHGDOHNR SRV
aDND SUHpYUVWR VWLVQXWD L VDPLP WLPH XNRpHQD ,D
WU]J]DOLFRP WH MH VOBERDNXRPWM]IDXOL FMDNIMRHORP VYRMRP
odnosno, vDN WU]DOLFH QLMHHPDPAORD RNR&ZHRJ WRJD XpHQL
]JJORE NDNR EL WU]DOLFRP PRJDR VYLUDWL 1D RYDM QDpL
ALFDPD DOLBIUWMDQEMNMRPSR WUHURM L pHWYUWRM &LFL &DN]
SROR&@BMAEMLYR MH GD MH WHKQLND GHVQH UXNH QHND YU\
VYLUDQMD &HVQDHVWLQNL GRN RVRD®&N HG DR W KX FAPYXS N
.RUHNFLMBMBRDIRKXXRED &DNH LSRVWDYOMDQMHP &DNH SD
XMHGQDpPpHQLP SRNUHWRRDPLNLIOLNGRHV FHVWQRNL GRELR E
ton, a tehnika bi bila puno potentnga daljnje napredovanje.

Audio-video primjer broj 13AaNROVNL MH SULP Mdé#bbiviRaOdh&ZRabQH W HK
ADNH SULWLVQXW MH H®QMID VMDD aDNH SRGLIQXWD MEt
LIYXpHQRP WU]DOLFRRGSGUUWE®D WBHNDMIRKEGODNWLFH L WLMH
mjestu, a lkat je odvojen od tijela i tambura se nastavlja na podlakicO DJR XNRAHQR
Trzalica je pravokutnapdrezanog vrha koji, prilikkom siDQMD YHURP SRYUALQRP
ALFH daWR SRYHUDYD WUHQMH L UH]XOWLUD aXaWDQMHP L
kv D O LW HWaka RNRRQID V Y8 \WHDplBAEdhuta zatvorena, AWR MH MDVQR MHU Q
AXSOMLQX L]JPHYyX SDOFD L GODQD &aDNH 2YL QHGRVWDFL
QHpPLVWLP ASUOMDYLP3 L JUXELP WRQRP 23RsRoNenart Dp X GF
SDOFD L OHAL SR QMHJRYRM GXAaLQL D, &Wdi® ikhko SWWHNR G L
RVWDOL SUVWL GRGLUXMX GODQ a&DNH GHVQH UXNH aWR Q
]JIDWYRUHQD L RQHPRJXUXMH RYDADW HVROR MR\ X Q R W\ MMF
a D KaHiruge tehnike sviranja ton koji se dobiva vrlo jekspresivanL VQDAaDQ ijiSULPMH L
IRONORUQRP QDPpLQX VYLUDQMD SULOLNRP WDNYRJ GUAD
nijansiranje dinamike. Zbog UHWKRGQR VSRPHQXWRJ SUREOHPD GRQN
QDNRVLWL SUHPD ALFDPD L WDNR GRELWL IOHNVLELOQLNM
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rezultat u muziciranju.

0OODGLU X SULPMHUX EUR kravokuthdnttz &icotODjV durjimQ R P
dijelom raslanjana korijen palcanD NDAaLSUVWX SUHOD]L SUHNR GUXJR.
SULWLVQXWD SUHGQMLP GLMHORP LVSRG QRNWD VSRGLJQ?
MH NDUDNWHULVWLND ]D IR ON @éblvapja taxidp In@lo \ojdrijlgddiQMD D
VYMHWOLMHJ WRQD 7U]DOLFD MH QHNROLNR PLOLPHWDUI
SRWSXQR X UDYQLQL V SDOFsbidany.DY D h DXV SIRVOHRYAD Ms SBIO
trzaicu SRAHOMDQ MH SUL JOBWHL P/ YAIUDDHP VNBRRDLP SULWLVN
fiksiranjem trzalice dobiva forte ili fortissimo dinamiku, a isto tako izvodi i razne naglaske
poput marcato ili sforzand®rimjetno je da je ovaj mladi glazbenik vrlo spretan i muzikalan,
a SURPMHQRP @ce &auMngsd Pijimjerenije kontrolirati ztvaranjeUD]®Lp LW
njand WRQD L GLQDPLNH VWDYOMDQMHP SRORA&DMD aDNHX
d4DNH V JOBDREMM® EFRP]QDWQR YHUH LJUDADMQH PRJIXUQRVWL

U posliednjem, 15. primjeruX YHULQL HOHPHQDWD SRVWDYD WU]L
GHVQH UXNH MHSULPMHU NDNR WUHED GUaDWL QDYHGHQFR
NUDMX SUYRJ pODQND SULMH SRORYLFH V UDYQLP SDOFHP
trzalica je INRAHQD OLMHYR RG YUKD SDOFD QHNROLNR PLOLPI
QHNROLNR PLOLPHWDUD SULMH NRULMHQD SDOFD 1D WDM ¢
SULWLVNRP SDOFD UHJXOLUD ILNVLUDQ MdibdijRésprgssivw GD OL
Lakat desne rukeE O L &ijgluMMiH VH MDYOMD SULMHORP X JJOREX &aDNF
QHJR YUOR IOHNVLELOQR &@&WR MH MDVQR YLGOMLYR X D
SRNUHWLPD aDNH 7RQ NRMHJ & REbagDpravahPRiskahpalbbRn@ N U H W
WU]DOLFX WH QMHQHELGDRaREHQRR/OWLAISQHPDY QR Qe WU]DOL
VDYLMHQ X pODQNX L WLPH VYLUDp GRELYD L]YUVQX NRQW
SRPLFDQMH SDOFDG LpGPXLNMNE UDWIRPH MH L VLIXUQR GD GUA
2YR MH QDMEROML SULPMHU WHKQLNH GHVQH UXNH RG VYL
RPRIJXUXMH RYRP PODGRP JOD]JEHQLNX YHOLNH L]JUD&DMQ
YHOLNXYLUW Xhd @ Rjggdvond SuRendil viadanju instrumentom kojexyira s
ODNRURP
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8 =$./-8y$%.

=DNOMXpQH ULMHpL RYRJ GLSORPVNRJ UDGD SRpHW uX
XpLWHOMD WDPEXUD QD OX]LPNRM AaNROL X URGQRP JUDGX
tambure iz 1987. godineAyLP VH VSRPHQX WDPEXUH LOL WOPEXUDA
OXPSRYDQMH UD]JELMDQMH pDabD SR NDIDQDPD LOL VYDWR
EUJR SUHAOD X NDIDQH WX VH XGRPDULOD L PHabDMXuL VI
SRPDOR SRpHOD GD JXEL VYRMH SUDYR REHWXHE@MH XIDpNU!I
VWYDUDRFL NRML VX RWSRpPpHOL GD NRPSRQXMX ]D RYDN
RPRJXULOL WDPEXUDA®R) PX]LFLUDQMH 3

VSRUHYXMXUL WHKQLNH VYLUDQMD GHVQH UXNH QD GF
SUYL SRJOHG YYotdvo sbe. Kakd freHupali u zamku, skrenula bih pozornost na
ELWQH UD]JOLNH X WHKQLNDPD GHVQH UXNH RGQRVQR QD
emociji koju proizvodi ton svakog od navedenih instrumenata.

.DNR MH VYDNL RG LQVYWOKXPHIID W [ XIO|QHpWWMHOD L Y
ALFD L QMLKRYH QDSHWRVWL WH UD]OLPLWRJ VXVWDYD
NYDUWQD PDQGROLQD pHWYHURJODVQD NYLQWQD ELVI
QMLKRYRJUD]YRMD azvija¥avse Y tearikya Bvipavijp kojd je uvjetovana samim
instrumentom.
=ERJ WRJD VH VWYRULR WRQVNL L]JULpDM NDUDNWHULVWL
RVLP W H K &stetshl,Rethocionalni i tradicionalni pojam tona. Tehnika sviranja svakog
S R MH G LigsDUym@rRRaldlojeg smo analiziralipdraz je stanja i kulture naroda u kojem je
nastao

7TDNR VYLUDQMH GRPUH pLMD WHKQLND GHVQH UXNH
sviranje iz podlaktice u dobivanju tona, bilo trzano ili kucano, uvjetavge samim
LQVWUXPHQWRP D RGUDADYD HNVSUHVLMX NDUDNWHULVW
HPRWLYQL L VWUDVWYHQL SD VX VWYRULOL WDNDY WRQ
JOD]JEX 8 XPMHWQLpPpNRM JOD]EL QDVRROWHMH HURQROILU
XNUDMLQVNL VNODGDWHOML NDR L VNODGDWHOML RVWDC
PQRJH DWUDNWLYQH VNODGEH X YHURM PMHUL SRG XWMHFI

Mandolina je znatno suptilniji instrument i njena tehnikdc &¢DQMD L] UXPpQRJ ]J
WURNXWDVWRP LOL L]IGXaHQRP 4LOMDVWRP WU]DOLFRP GDI
UDVSRQRP DOL QMHAQLMLP L SMHYQLMLP XJRYyDMHP &aWR
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2QD VH SUYD RG QDUR GKkpR)lazhab takbh @eDmA vitoPoligdtwi@alzfovrsnu
OLWHUDWXUX RG EDURND GR GDQDaQMLK GDQD D UDVSUR\

Tambura bisernica, kako joj i sam naziv govori, daje biserast, svijetao ton pun emocija
ili veselja, ovisno o skladbi ili pjesitn NRMX VYLUD 7HKQLND NRMRP VH YF
NRMX VDP SRGUREQR RSLVDOD L REUD]JORALOD X SULM
LQVWUXPHQWD NXOWXUH L QDpLQD 4LYOMHQMD QDURGD
RGUDADYD VH X Q Mije @RIiRu, WIR Qunkést BhmoGjoj svojstvenu, kako bi
XSRWSXQLOD OMHSRWX 4aLYRWD QD SURVWRULPD QD NRML
JODJEDOD 8PMHWQLpND JOD]JED SLVDQD ]D RYDM LQVWU
PRJXUQRVW prirhje@do0Onzstd R pdrodici svjetski priznatih instrumenata.

2QR @&WR MH YLGOMLYR L] RYRJD GLSORPVNRJ UDGD |
instrumenata njemu je svojstvena i da ju nije dobro implementirati na drugi instrument, jer
tako gubimo najbitnijaL]UD&ADMQD VYRMVW YD VY D NRdeoRBoZinaV W UXPH Q
YLGOMLYR MH NROLNR MH WHKQLND VYLUDQMD ELVHUQLFH
QMLKRYL XpLWHOML LOL QDVWDYQLFL QHPDMX XMHGQDpH
VWYDUDQMD NYDOLWHWQRJ L SRAHOMQRJ WRQD NDR QDMEI

3R PRMLP VD]QDQMLPD L] DQDOL]H GLSORPVNRJ UDGD
na tamburi bisernici (R QDM NRML GDMH QDMSULURGIDAMEDSRR GRIADM |
WU]DOLFH EH] XNRpHQRVWL PLALUD L YHUH QDSHWRVWL Wi
EH] YHOLNH DJUHVLMHPRD XALGRVAWRNEGRYBRGWHGRD UD]QLK W
YLVRNRNYDOLWHWQH LJUDAPMEGMW @RIXIH QRWWELEX NSHDQUBHQ WNX
glazbe. ' HWDOMDQ RSLV GUADQMD NRMHJ-54) HIARB.Xik@imaMH X SF
VDP XVSRUHGLOD L REUD]JORALOD UD]OLpLWH WHKQLNH
najprimjerenija za E bisernicudaljnji napredak u podizanju kvalitete sviranja na visoku
razinu, bez obzira na stil glazbe koji se svira.

Vjerujem da sam ovim radom, koji je prL WDNYH Y UV W HokazdleDONtR R SV H
kojim treba nastaviti u razvoju tehnike desne ruke na bisernRiNR EL QRYL QDUDaw
SRpHWND XpHQMD SUDYLOQR SRVWDYLOL QDYHGHQX WHKQ
VYRMH LQWHUSUHWDWLYQH PRIJXUQRVWLDDQBIRGP MAHRK QL NI

3RaAWR VDP L VDPD VYRMH JO DoyRdg Redieg WD yRokKdygQ MH R
YH]IDOD X] RYDM LQVWUXPHQW L PHQL MH RYDM UDG GRGD!
od koristi u javnim nastupi® L EXGXUHP UDGX V XpHQLFLPD
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NOTNI PRIMJERI:

%UDGLU

AHOMNR &NRCB QD KaddER ustava aNROVND NQMLJID

AUDIO-VIDEO PRIMJERISNIMLIJENI 68 , 2%5$ (1, 8 7216.20 678"',-8
*1$=9%(1( a.2/( 324(*$
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